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I. INTRODUCTION 

This is a study of some of the techniques used by Homer in expressing 
his thought within the structure of his hexameter verse and the con- 
ventions of his formulaic diction.I It will review, coordinate, and 

amplify some of the valuable but now somewhat outdated work of 

pre-Parry days, and I hope may be of use as a basis for more compre- 
hensive study of details of poetic expression in Homer. 

II am grateful to Professor F. M. Combellack and my colleague Professor Margaret 
Reesor for reading a draft of this paper and making helpful comments; responsibility 
for shortcomings is of course my own. My interest in the topic arose partly from a 

study of Hymn to Aphrodite 5 carried out by Mrs. Pat Getz Preziosi when she was a 
student at Brown University. The recent monograph by A. Hoekstra, Homeric 

Modifications of Formulaic Prototypes (Amsterdam 1965), came to hand after this paper 
was written; Hoekstra's eminently precise and logical study of adaptations of formulae 
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I shall examine certain techniques of sentence-construction that occur 
in particular parts of the Homeric verse. The most important of 
these are: "necessary" and "unperiodic" enjambement, and the limits 
of the actual carry-over of sense that occurs; the use of "runover" 
words at the beginning of the verse; the use of adjectives in certain 
conditions between the first and second caesurae; and the various 
constructions possible after the mid-verse caesura, especially that of 
beginning a new sentence or clause at the last caesura of the verse. 

Throughout the consideration of these particular features, I shall lay 
stress on the following four general characteristics of Homeric style. 

First, there is a close relationship between the sense-units of the 
sentence and the metrical cola, or, putting it another way, between 
the pauses in sense and the caesurae of the verse. It is upon these 
regular divisions of the verse and the sense that this study is based. 
The metrical units of the verse have been discussed in great detail 
by H. N. Porter in his article "The Early Greek Hexameter,"2 and I 
use his terminology. Accordingly a break between words in or 
before the second foot will be termed the "A caesura," one in the 
third foot the "B caesura," and one between the fourth and fifth feet 
the "C caesura."3 These caesurae may be illustrated by a verse that 

has much reinforced my impressions of the poet's handling of his conventional diction, 
but since his evidence is different in nature from mine I have not rewritten my own 
conclusions. I am delighted to find our views are consistent. 

The following bibliographical abbreviations will be used: Bassett, Runovers = S. E. 
Bassett, "The so-called emphatic position of the runover word in the Homeric hexa- 
meter," TAPA 57 (I926) 16-148; Bassett, Buc. = id., " Notes on the Bucolic Diaeresis," 
TAPA 36 (I905) III-I24; Parry, Enj.=M. Parry, "The Distinctive Character of 
Enjambement in Homeric Verse," TAPA 6o0(929) 200-220; Parry, L'Ep. Tr. =id., 
L'ptpithte traditionnelle dans Homere (Paris 1928). 

2 YCS I2 (I95I) 3-63. 
3 This is simplified, but sufficient for the present purpose. It should be noted that I 

do not include within the term "C caesura" the alternative caesura placed by Porter in 
the 5th foot (his C2 caesura), by Fraenkel in the 4th foot (see Porter [above, note 2] I3ff.). 
Neither of these was found of much importance to this study; the caesura in the 4th 
foot is quite strongly marked by the number of times that a sentence or a formula 
begins there, but it is not so clearly marked as a fixed point around which the component 
parts of the sentence are fitted as are the A, B, and C caesurae. It may be mentioned 
that the adjective p,yas, in particular, is often prefixed to a noun-epithet formula to 
take it back to the B caesura (pe'yas Kopv6aiohos "EKTop etc.), or added to a namq or 
noun to extend it forwards to the C caesura (1pia,os. 1.eyas., 'rplroTa Ileyav, etc., 18 
times in all), in order to avoid the necessity of ending or beginning a phrase at the 4th 
foot caesura. 
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shows a pause in sense at each of them: II. I.I58 AA&a aro, cS ay' 
C 2, .,, e , o co i/i 

avatSs, a o' Earro/leu', o5,pa aov xalprr. 
Secondly, the possibility will be considered throughout that orna- 

mental, formulaic words and phrases may occasionally be used with 
sufficient force to contribute significantly to the sense and effect of the 
sentence.4 

Thirdly, attention will be paid to the question of emphasis by 
position in the verse, particularly in the case of "runover" words. 
Words and phrases which occur in places often filled by an ornamental 
formula, e.g. at the end of the verse, will also be examined to see if 
these positions have become too weak to contain an important word. 

Fourthly, the force of analogy will be brought out, both in forming 
certain constructions and in retaining particular words in their usual 

place in the verse even when their usual grammatical construction has 
been altered. The insertion of non-functional words either from habit, 
or as "fillers" to pad out the verse up to the beginning of the next 

significant word or phrase, will also be identified when possible. 
An investigation of this type may be carried out independently of 

parallels from Southslavic (or other) oral poetry, because of the widely 
different natures of both language and metre. It also does not depend 
on identification of formulae in the narrow sense, that of recurrence of 
identical (or virtually identical) phrases, with all the dangers of chance 
survival of a parallel instance that this involves. It is, rather, a kind 
of extension of the type of schematization discovered and described by 
Parry, i.e. the parallel construction exemplified in 'AxatoLs a'Aye' 
EOr/KE and Er' av3rC KVSoS E00rKE.5 Here we shall be dealing with types 
of construction which may be illustrated by the parallel expressions 

4 I do not challenge F. M. Combellack's assertion ("Milman Parry and Homeric 

Artistry," Comparative Literature II [1959] 193-208) that the most highly appropriate 
formulary word may be purely coincidental, any more than he would challenge my 
right to think Homer may have been well aware of its appropriateness. Nothing more 
than following one's personal taste seems possible at the moment; I like to think that 
Homer, like myself, could see Nausicaa's white arms as she played ball with her maidens 

(Od. 6.IoI), but I do not think of adolescent lubricity when Athena says she must 

bring Telemachus back from the beautiful women of Sparta (Od. 13.412). Whallon's 
article on the subject ("The Homeric Epithets," YCS 17 [1961] 97-142) seems to me to 
assume too easily that the poet was always able to adjust his verse in order to incorporate 
the length of the particular formula which the circumstances make most fitting. 

5 Milman Parry, "Studies in the Epic Technique of Oral Verse-Making," HSCP 41 
(1930) 73-147, especially 132 ff. 
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ov8E ol I'T70r / TdoJLCOv ('KV7rTOES, taAa e.. (. . . 12.50-) and ov 
nor' 'AOrfvrr / OpeIE Atos Ovyctrnp, TEKE E. ..(Il. 2.547-8). 

This examination of the verse-structure is here limited to certain 
features (as explained above) and restricted to the Iliad and Odyssey. 
It does not include a statistical survey, as I am not sure that such a 
labor would at the moment be worthwhile. It may be too much to 
hope that this kind of approach will lead to satisfactory identification 
of individual peculiarities of expression, but it may be developed 
sufficiently to assist in distinguishing between compositions of widely 
different date or locality, and perhaps may throw some light on the 
most discussed area of the Homeric Question at the moment: were the 

poems put into the form in which we have them simply for a special 
recitation, or so that they could be learnt by other bards and repeated 
verbatim, or in order that they might be written down? One of the 
limits of the area may be defined by Parry's description of the extem- 
pore composer: 

The singer of oral narrative rarely plans his sentence ahead, but adds verse 
to verse and verse part to verse part until he feels that his sentence is full 
and finished. The poet, with writing materials, can think leisurely ahead, 
but the singer, in the speed of his song, must compose straight on out of 
fixed verses and verse parts until he comes to the point where one of his 
characters is to speak.6 

At the other extreme, the poet of the Batrachomyomachia informs us 
that he has "laid upon my knees, in my writing-tablets, this new song" 
-and to express this, ironically adapts to his purpose an old "oral" 
formula.7 Current opinions on where, within these limits, Homer 
should be placed, are fully discussed by G. S. Kirk in a recent article,8 
but we have as yet no criteria for distinguishing within the poems, if 
indeed they exist there, such conceivable types of composition as the 
fossilized extempore, the traditional catalogue-type, or the carefully- 
constructed quasi-Miltonic. It is here that it is hoped this paper may 
make some contribution.9 

6 Milman Parry, "About Winged Words," CP 32 (1937) 59-63; this quotation from 
p. 60. 

7 Batr. 3; for the formula cf. Od. 19.401. 
8 "Homer and Modern Oral Poetry: Some Confusions," CQ n.s. Io (1960) 271-81. 
9 My analysis is as comprehensive as I can make it, so far as the Iliad and the Odyssey 

are concerned. Reference to the Hymns, Hesiod, and other early epic is made only 
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2. THE BEGINNING OF THE VERSE 

Every verse begins with (I) the start of new sentence, or (2) 

"necessary" enjambement, or (3) "unperiodic" enjambement. 

2.1. The start of a new sentence. I have only two points to make 
about the cases where a new sentence begins at the beginning of the 
verse. Both concern the use of proper names. 

2.11. A minor illustration of the flexibility required of the com- 

poser, notwithstanding the machinery of formula, appears in the way in 
which the names of the main characters are used here at the beginning 
of a sentence. The convenient shape - - is provided by 'ArpE1SrjS 
and 7IrlAelSrls,I0 and they are used quite frequently here, followed by 
,uEV or 8e.II TrlAE'aXos too is so used many times. It might be 

expected that the similarly shaped 17ptladlrls would be found con- 
venient here for Hector, but this is not the case; the shorter CEKrop is 

virtually always preferred.12 Odysseus has no form equivalent to 
either of these shapes, and so must always be preceded by one or two 

introductory syllables if he is to begin the sentence.I3 The length of 
IlrveAoZreta bars it from all but 2nd-3rd and 5th-6th feet,I4 and though 
cases other than the nominative stand in the 2nd-3rd feet (6 times) the 
nominative (beginning the sentence) occurs in this position only once 

when I have noticed a particularly apt parallel, illustration, or difference. I print 
the text of T. W. Allen in the Oxford Classical Text series (Iliad, 3rd. ed., I920; Odyssey, 
2nd. ed., 1917), but have worked from the text of J. van Leeuwen (Leyden, Iliad 1912-13, 

Odyssey 1917) and am much indebted to his parallel references. In quotations, an oblique 
stroke marks the end of the verse, when necessary; in the section on "necessary" 
enjambement an asterisk before the reference indicates that the enjambing sentence or 
clause begins at the C caesura. 

0I Cf. Porter (above, note 2) 57, Table xi; E. G. O'NeillJr., "Word-types in the Greek 

Hexameter," YCS 8 (I942) I44, Table I5. 
11 2i and I5 times respectively. The law of economy operates to bar AlaKIsg7 

entirely from this position. 
12 45 times; IpLaaJlaur1s is used here to start a sentence only twice, once for Hector 

(I. 7.258) and once for Helenus (II. 13.586), in both cases padded out with piev 'Tretra 

to reach a common formulaic ending running from the B caesura. 
I3 The phrase vl(os Aacp-rect is unwieldy, will not admit t,ev or 8e, and so is used only 

once, in an interjection (Od. 4.555). 
I4 A word of this shape begins a verse only about 3 times in Iooo verses (Porter 

[above, note 2] 58, Table xn). The dative, with long final syllable, occurs once initially 
(Od. 16.338). Kovpr' 8' 'IKap'oLo would extend to the B caesura and (for reasons 
discussed in the next paragraph) is never used. 
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(Od. 4.675). Presumably this use is generally avoided because the 
length of the name, plus the introductory syllables, classes it with 
noun-epithet formulae running to the B caesura, which (as discussed 
below) do not occur in these circumstances. This lack of balance 
between the available forms of the names of the principal heroes, in 
spite of the many case-forms where the actual names 'AXLA(A)Evs and 
'Ova(cr)eVvs themselves are metrically identical in shape, has effects 
which deserve a separate study. 

2.12. Noun-epithet formulae are not used to begin the sentence 
and carry the verse to the B caesura. The noun-epithet phrases some- 
times used here in enjambement with the preceding verse (Hnr7,jAESr 
'AXLAEiES, "EK-7CP IpptaLud&Jsr, etc.) are, as Parry pointed out, never 
used to begin the sentence.'5 It would seem a simple and convenient 
technique to begin a verse with a noun-epithet formula running to the 
B caesura, then to complete it with (for example) verb and object 
in the second half of the verse; that such constructions do not occur 
may be because of the difficulty of inserting, and interchanging, the 
various particles. Whatever the reason, the technique did not develop, 
and even such easily composed phrases as SloyEVs 8' '8OSvo6VE and 

15 Parry, L'Ep. Tr. 69 (of noun-epithet formulae between the beginning of the verse 
and the B caesura): "elles sont employees sans exception comme sujet d'un verbe qui 
se trouve au vers precedent." The one or two exceptions I have noticed are interesting. 
In II. I8.239, 'HeAtov 8' daKdiJLava o.ots, 7ro'-rvta "Hp-q / rTre'ltev ..., the juxtaposition 
of two noun-epithet formulae is irregular (and ugly), and perhaps the only justification 
is to consider the adjective significant (this is the long day of battle); the formula 
recurs in Homer only in II. I8.484 (the Shield) in normal runover usage (with r' for 8'), 
as it does in Hymn 31.7, but in Hesiod (Theog. 956) has again the irregular initial form. 
Another case of the initial use of a noun-epithet formula is in II. 24.724, where 'EKTopOS 
dvSpobodvoto begins a new participial phrase; this with some probability may be attrib- 
uted to the wish to produce an unusual emotional effect. 

A similar type of exception occurs in II. 3.314, "EK'7Tp 86 IlptlFotLO 7TTLS Kat 8los 
'O8vaaoev / . . ., where the noun-epithet formula (or extending phrase; cf. II. 8.377) 
bridges over the B caesura. The verse is obviously modelled on II. 5.704 and others 
where two names are similarly coupled with a bridging formula (II. 1.7, I9.48) but 
stand at the end of a sentence and are linked to it by -r in place of 8'. It may be noticed 
that the other two bridging phrases, dlvae dcv8pCv (II. 1.7) and LevE7TrrTo'AEos (I9.48), 
are used only once each in this position, and so the usage may be considered exceptional. 

In Od. II.5 2, the phrase NeaTwop dvrlOeos is unique and can hardly be considered a 
formula; and in its context-and since there is no particle-it can hardly be said to begin 
a sentence. The epithet is presumably included either from simple metrical necessity 
or because the sudden insertion of the name alone, without honorific adjective, would 
seem undignified. 
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Hl7qAElS's 8' 'AxtAev's are not found. The simple two- or three- 

syllable name-forms allow much more flexibility for particles and the 
like, and are very common in several positions in the first half of the 
verse. 

2.2. "Necessary" enjambement. ParryI6 uses this term to 
cover two kinds of enjambement. One is where the verse-end falls 
"at the end of a word group where there is not yet a whole thought" 
(p. 203), but where "the poet ends the verse at the end of a word 

group" (p. 216). His example is II. 1.57-8, where the first verse 
contains a temporal clause and the second the main clause of the 
sentence. His second type of necessary enjambement, for which he 
uses Dionysius' term "prosaic enjambement" (p. 217), is where "the 
word group is divided between two verses," where at the end of the 
verse the complex of subject, verb, and object is not yet complete. 
He then goes on to discuss the rarity in Homer of cases where the 
verse-end falls between an adjective in one verse agreeing with a noun 
in the next. 

Parry's work, though as perceptive and thorough as always, was 
not complete, and his analysis of necessary enjambement has been 
carried further by A. B. Lord.I7 Lord showed that Parry's term 
covered widely different types of enjambement, and identified six 

types, five of which he found in Southslavic epics as well as in Homer. 
These five types fall under Parry's first kind of enjambement. Lord's 
sixth class comprises the examples of "prosaic" enjambement, where 
the verse-end falls between (for example) subject and verb, or verb 
and object, and he gives a brief but valuable discussion of this type. 

It seems to me that a further distinction can usefully be made within 
this last group. Inspection of cases of necessary enjambement will 
show that although the whole sense of the sentence is not complete 
at the end of the verse, actual overlapping of sense seldom occurs; one 
whole component unit of the sentence and the sense has normally been 

expressed, and (thanks to the case-endings) even its relationship to the 

remaining parts is generally fairly clear. Thus there is little difficulty 
in comprehending the sense of a word-group, and in forming an idea 

16 Parry, Enj. 200-220. 
I7 "Homer and Huso III: Enjambement in Greek and Southslavic Heroic Song," 

TAPA 79 (1948) II3-I24, especially 120 ff. 
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of its place in the sentence, even if (for instance) the subject and its 
modifiers occupy the first verse and the verb and its object fall into the 
second; or vice versa. Such cases are grouped by Lord (pp. 17-I8) 
with far harsher cases where a coherent word-group, such as adjective 
and noun, is divided by the verse-end in such a way that the first part 
remains incomprehensible until the group is completed. 

To illustrate the normal kind of necessary enjambement, and the 
extent to which even here the sense-units are kept complete within the 
verse, the types which occur may be expressed in grammatical terms; 
and to give some idea of the frequency, I have counted the cases in 
two books of roughly 600 verses each, II. I and Od. I7.18 Leaving 
aside cases where the enjambement follows a pause at the C caesura, 
the cases of necessary enjambement may be placed in the following 
categories: 

Number of Cases 
II. I Od. I7 

Complete participial phrase before main clause 9 I5 
Complete subordinate clause before main clause I5 20 

Complete genitive absolute before main clause I 
Complete vocative phrase before main clause 3 I 
Infinitive and modifiers before main clause 2 

Complementary infinitive after main clause I2 10 

Complementary noun clause after main clause I 4 
Subject whose sense has been anticipated 2 

Object whose sense has been anticipated I 

In the above cases the sense and organization of the separate clauses 
are complete before the enjambement, though the whole sentence is 

18 In Iliad I verses 372-79 (= 13-16 and 22-25) were omitted, leaving a total of 603 
verses; in Odyssey 17 verses 126-29, the first part of the bizarre simile of the doe who 
beds down her fawns in a lion's den, were found hopelessly intractable and were ignored, 
leaving a total of 602 verses. Though I cannot analyze the matter in detail here, it 
may be mentioned that even under a rough examination like this differences in the 
structure of the clauses in the two books became apparent. For instance, the following 
occur in Od. I7 but not in II. I: two cases of two participial clauses in the same verse 
preceding the main clause (48= 58, 43I), plus one case of two participial phrases in 
successive verses preceding the main clause (534-5) and a case of a participial clause pre- 
ceding a pause at C (456); two cases of two subordinate clauses, each filling a verse, 
before the main clause (68-9, 313-4); two cases where the type of expression that usually 
runs from a pause at C to the end of the verse begins instead at the 4th-foot caesura 
( 18, 172); and a considerable number of interwoven clauses, including five where the 
main clause begins the verse and runs to the A caesura, then is broken off by a subordinate 
clause (or a vocative), and is resumed later (132, 301, 309, 320, 378). 
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known not to be complete and the enjambement is therefore "neces- 
sary." In the next group the clauses are not complete, but nevertheless 
the component parts of the sentence are grouped coherently and com- 
prehensibly and the sense-units are complete: 

II. I Od. I7 

Subject and modifiers placed in leading verse 7 4 
Object and modifiers placed in leading verse 4 
Locative or temporal phrase placed in leading verse 2 

Subject placed in following verse 3 4 
Object placed in following verse 4 3 
Verb placed in following verse I6 10 

There remain I cases of necessary enjambement in II. I, and I9 in 
Od. 17 (still ignoring those occurring after a pause at C) which do not 
fit within the above categories; in these the elements of the thought are 
so spread over the two verses that at least two important constituents 
are found in each. Even in these, however, the units of thought are 
complete in themselves and do not overlap the verse-end, and in fact 
many of them could have been placed within the various categories 
except for a certain additional complexity;19 only in two cases, for 
instance, is there a verse-end between adjective and following noun 
(II. 1.525-6; Od. 17.12-3). It is thus clear that the harsh enjambement 
caused by splitting a word-group is quite uncommon, and that in 
most cases of even "necessary" enjambement the amount of over- 

lapping sense is limited to either that of a substantially complete clause 
or that of the single idea of subject, or object, or verb. 

The cases where enjambement occurs in a clause beginning at the C 
caesura (43 in II. I, 35 in Od. I7) have been left aside, because the short- 
ness of the phrase (4 or 5 syllables) means that only a few words can 
stand before the enjambement and it is hardly reasonable to speak of 
sense-units. They will be discussed more fully later (below, ?5.4). 
Harsh enjambement, however, remains rare, and in most cases the 

enjambement could be grouped under the categories given above. 
Occurrences of breaks between adjective and noun are slightly more 

frequent. 
19 For instance, the first examples in II. I are I65-6, dAAa -rO FLv TE7rAov 7roAvdtKoS 

TroAELOLo I XEtPEs eLJ al E ITroucL, where more than the object is in the first verse and 
both subject and verb in the second; and 167-8, eycd 8' oAtyov re biAov e / T 'PXOp' 
'Xcov d7r vjlas, where the last verse contains more than the simple verb. 
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Cases of the very harsh enjambement referred to above, where a 
coherent and separate unit of the sentence is split between two verses, 
may be considered as exceptions to the usual Homeric sentence- 
construction, which does not produce, under normal circumstances, 
enjambement harsher than the types of "necessary" enjambement 
listed above. The exceptions will now be categorized and, where 
possible, reasons suggested for the unorthodox usage. 

2.2I. Enjambement between adjective and following noun. 
Parry20 mentioned the rarity in Homer of enjambement between an 
adjective and a following noun, pointing out that almost always where 
it occurs the adjective is 7raiS, 7roAvS, or aAAos, which "are often used as 
substantives in the very expressions in which we now find them as 
adjectives, or more truly as half adjectives, for as one reads one still 
gives them some of their usual value" (p. 218). He gives a good 
explanation of one case of a descriptive adjective so used (II. 9.74-5). 
Before him, La Roche had made a similar remark about these ad- 
jectives2I and given a list of other cases of enjambement between 
adjective and noun. His list may be supplemented by some cases 
mentioned by Giseke,22 and by a few additional occurrences that I 
have noticed. 

Predicative adjectives standing before enjambement, whether or not 
a verb is actually expressed, may be disregarded, as the sense of the 
adjective is as clear before the enjambement as that of a verb or an 
adjective used substantivally; we may compare Od. 19.184 o 8' tpa 
TrpoTEpos KaL alpelcov (endstopped), with II. 2. 707-8, where the same 

phrase enjambs into the subject w'pcos HIporeaiAaos, and II. I9.56-7 7rs' 
adLqroTEpoLtv aLpELov / 'rTAEro, where the verb is not essential or 

expected. 
The circumstances in which enjambement occurs between adjective 

and noun may be classified in the following way (in the text references, 
those where the enjambing sentence starts at the C caesura are distin- 
guished by an asterisk). For purposes of comparison, it may be noted 
that I have found 40 cases of this type of harsh enjambement in the 

20 Enj. 218-19. 
2I J. La Roche, "Die Stellung des attributiven und appositiven Adjectivs bei Homer," 

WS I9 (1897) I6I-I88. He adds OauEtai, which is treated in ?2.212 below. 
22 B. Giseke, Homerische Forschungen (Leipzig 1864) 36-37. 
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1362 verses of Apollonius' Argonautica I (excluding arr etc.) and 22 in 
the 830 verses of Quintus' Posthomerica I, including such remarkable 
instances as LrrrodaU oto / 'Avrtlidaoto (404-5). In Homer, the count 

depends to a much greater extent on what is considered harsh, as there 
are more borderline and easily-explicable cases, but (again excluding 
rras etc.) I would not put it much above 30 in both poems together. 

2.2II. Cases where the adjective is used quasi-substantivally. 
These are often, in fact, hardly exceptions, as the adjective may have a 

sufficiently strong substantival meaning to give the verse adequate 
sense before one reaches the virtually appositional noun in the next 
verse. This is especially the case with those adjectives specially 
identified by La Roche and Parry, rrais, 7roAv's, and aAAos-. It seems 
that the habitual usage of these adjectives as substantives (*11. I8.403-4 
ov8 nrtl aAAos / 'sEEv oi OeJv oV're OvrT-6rv dvOpr7Tov), often in 

apposition to a following noun (Od. 11.489-90 3ovAoilrL7v.. O.7rev- 

CLEVE a,AAw / Jvpl 7Trap' aKAqpp), leads eventually to their occasional 

use in enjambement in cases where the sense is by no means complete 
until the noun is reached (*I1. 6.41 I-2 ov ya,p E"'' dAAqr / e'oarat OaA7rwp). 

The latter, however, are a tiny minority of cases. In the case of 

7roAvs, for example,23 in only a few instances of the hundreds of occur- 
rences of forms of the word is it not either standing substantivally as 

"many men" or "many things," or followed by a word which has 

nothing more than the meaning "men" or "things" and hence could 

just as well be omitted: Ii. I6.550-I 7roAceS yap d !' avri / aoa eTOvro, 

*Od. 11.340-I 7roAAa yap vlv /t KT-ara. . . KEoTa.24 These cases 

can hardly be said to give the effect of harsh enjambement, as happens 
when the noun has a significant sense.25 This strong substantival 

23 Selected because of Lord's note on some occurrences of oVwKa TroAAchv / Aacov etc. 

(above, note 17) 122-23. 

24Cf. the obviously appositional construction in II. 18.511-2=22.120-I 7rc,avra 

daratcrOat / KrTr1v, ocnr7v ... 
25 The cases where the noun following 7roAvs has significant sense may be grouped as 

follows: cases occurring in a simile (II. 4.143-4, *I3.797-8, *I5.80-I); cases where a 

standard substantival phrase is picked up by the more precise vi'EE (II. I6.448-9, 
24.204-5 = 520-I, Od. 14.200-I), or a feminine form is further qualified as daiLTrorovs 
(11. 6.498-9) or zvXaai (*Od. 10.529-30, not surprising in the context). There remain 

the odd and harsh cases, all of them occurring in sentences which start at the C caesura: 
7roAAa / ualAa (*Od. 9.I83-4, *24.65-6; more widely separated in *22.335-6); 7roAAa / 

6aKpva (*Od. 4.522-3, *24.45-6); TroAA / ... apta-rpoxr (*Il. 23.504-5); 7roAA)7 / Korpos 
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sense is probably the reason for the frequent wide separation of woAv' 
from its noun, as in II. 18.603 TroAAods ' ILEpoevra Xopov repLdTraO' 
oLuAoS. 

As examples of this quasi-substantival use of other adjectives may be 

given the following: II. 2.817-8 7TAElaroL Kat adptcrot / Aaot (as 
substantive in *I. 16.271, *I7.I64); II. I4.39-40 o yepatos / Nearrcp; 
II. 23.577-8 XElpoVE ... / 7iTOL (cf. 23.572, where the enjambing line 
is omitted); Ii. 5.860-1 SEKcXaX Ao / avepES26 Perhaps on the border- 
line between this and what might be called harsh enjambement are, 
for example, I. 1.525-6 roVTO ... . EdytTrov / T-EI9KIOp, II. 14.90-I 
Tovrov... / iVOov, Ii. 20.298-9 KexapLaJLeva. . . / ISPpa. 

In some cases the noun qualified by an adjective in the preceding 
verse is a personal name; here again, in the cases I have noticed,27 
the adjective is substantival in sense and the name is virtually the 
qualifier. Of a special character are the four cases I have noticed 
where a noun-epithet formula or the title of a deity is placed before 
and in enjambement with the name proper; these cases are peculiar 
but not harsh in effect.28 

2.212. Cases where the adjective is used virtually as an adverb, and 
hence its meaning is of more significance than its grammatical attach- 
ment to its noun and there is no overlapping of sense within a word- 
group. The three occurrences of BaCLELta with enjambing noun are 
of this type, and also the single instance of nrvKtvati;9 all would normal- 

ly be translated into English by an adverb. Similar to this is the use of 
vroAAa in some instances (e.g. *Od. 12.127) and of 1eya in *I1. 1.283-4 
and II. 23.298-9. 

2.213. Occasionally it is clear that an adjective which is habitually 
placed at the end of a verse has been allowed to remain there even when 
the poet is unable to place the noun earlier in that verse, and so allows 

(*II. 24.I63-4); roAAal / ... Po'es (*Od. I2.I27-8, perhaps adverbial); 7roAAs / ... 
EKarojLflas (*Od. 13.349-50); and uniquely with a further-qualified noun, wToAAovs / ... 
rToAXvTrepeas av6OpWrovs (*Od. 11.364-5). 

26 Other straightforward instances are: II. I.260-I, 2.625-6, 4.90-I, 20I-2, 9.383-4, 
I2.I43-4=I5.395-6, I3.745-6, I7.689-90, *22.254-5, Od. 1.I75-6, 217-8, 3.I96-7, 
12.96-7, 24.252-3. 

27 II. 13.190-I, I5.506-7, 8.234-5; and I5.84-5 is similar in nature. 
28 I. 2.714-5, 8.215-6, *20.34-5 and *Od. 8.322-3 (see below, note I48), II. 20.70-I. 
29 II. 12.44, I4.422 (the same phrase), *i8.68; and Od. 19.516. 

Vol. xcvii] I27 



it to enjamb. Parry suggested this explanation for *II. 9.74-5 's KEV 

dplaT7rv / foviA'v flovhevar, i.e. it is modelled on the common use of 
Os, rs apLTros, os ,/y apLa-ros. There are a number of similar 
cases.30 

Four times the adjective aKcpos stands at the end of a verse with its 
noun beginning the next verse.31 Of the 24 other occurrences of 
aKcpos in this position in Homer, in five it is used as a substantive, in 14 
it is used adjectivally with a preceding substantive, and in the remaining 
five it is in the adverbial phrase KTa' aKcp/sx. Here again it seems clear 
that in the four harsh cases the habitual position of the word has proved 
stronger than the force working against enjambement. 

The same is seen in the cases of n. 5.452-3, I2.425-6 f%oetaS / ac7Trisa 

and Od. 24.228-9 foelaS / tKVrfLtecas. In the first case the noun is 

virtually appositional, since the adjective is often used alone to mean 
"shield"; and the second case is irregular and distasteful, obviously 
suggested by the frequent occurrence of the adjective at the end of the 
line. Similarly, a glance at the Concordances will show how many 
models there are for the placing of the adjectives at the end of the verse 
in the cases of Od. 2.312-3 7roAAa KaLL E'rAa& / KT7rjaLrTa (also quasi- 
substantival) and II. 16.348-9 /abwco / al'acros doOaAtolt. 

A particularly interesting case is *I. 18.I8-9 1j ucaAa Avyprs / 7revaceat 

dy,yeAtr7s. Avypos and its forms are very frequently found at the 
end of a verse, which may be reason enough; it seems possible, however, 
that the poet is thinking of the verses (II. 17.685-6) in which Antilochus 
himself is summoned by Menelaos to hear the terrible news-o6bpa 
rvOrca / Avypfg ayyeA7rs--and the same words are altered and in- 
serted in place of the epithet wTiroSdtaoo, which in three other cases 
concludes verses of the same construction as Ii. i8.i8.32 In the course 
of this the embargo on adjective-noun enjambement was abandoned. 

2.214. Cases not covered above are worth looking at individually 
to see if it can be determined why the enjambement has occurred. 
Two cases are natural enough: in Od. I5.374-5 an adjective qualifies 
two alternative nouns in the following verse, and in II. 15.121-2 three 

adjectives qualify a noun in the following verse. The particular 
30 I. *6.3I4-5, *15.37-8 = Od. *5.85-6, II. *I7.2I-2, *22.254-5. 
31 II. 12.51-2, I5.653-4, *I7.264-5, 309-I0. 
32 II. 2.23 = 60, 4.370, II.450. 
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grammatical construction required to produce the sense the poet 
wants compels him to plan ahead, and to allow the enjambement. 
Several cases involve pronouns: in I. 23.371-2 ol tv Ecaacos / rrTTroLs, 
the pronouns combine to modify the subject of the verb, which is in 
the same verse, rather than the enjambing noun; Od. 1.406-7 7rolrjs 8' 
e ev'XEcrat Evat / yalrts is perhaps modelled on a schematization 
which appears also in Od. 20.192-3 TEoV S8' Ef EvXErat EWva / avSpwv, 
where the noun is not essential; *Od. 3.I03-4 Xv Ev EKElVW / 83jLC/ 

advErhAlTlev is harsh, possibly brought about by analogy with the 

frequent use in this position of EIKelva etc. substantivally, and perhaps 
also by other lines where similar schematization leads to enjambement 
after a pause at the C caesura;33 and in two cases the desire for emphasis 
may be the cause, *Od. 19.27-8 0oS KEV E4vaS YE / XOlVLKOS and *Od. 
11.166-7 = 481-2 oV yap irco caXEs3v r)hov 'Axatu8o ov38e rrw dl1Cs / 

y's '7reTrqv; in the latter instance the genitive 'AxaLdSo perhaps makes 
the break somewhat less abrupt, and the fact that the phrase is repeated, 
in a passage not otherwise parallel, may indicate that the schematized 
epanalepsis at the C caesura, plus (perhaps) the emphasis on the posses- 
sive, overrides the usual technique. 

Numerical adjectives are involved in eight cases, but the proportion 
is not high enough to suggest any special freedom.34 One repeated 
verse (Ii. I8.336-7=23.22-3) is simple and emphatic, and the partly 
parallel verse II. I5.746, where the adjective is substantival, suggests 
there may be some schematization: two other verses are similar in 
structure and give a kind of compound-adjective effect (Ii. 9.85-6 
scKacov 8E EKacTrco / KOVpoL, 2.6i8-9 8EKa 8' avSpt EKa'a'T / v jES); 
two follow a pause at the C caesura (*11. 2.96-7, *I2.464-5); in Od. 
I3.97-8, the numerical adjective is coupled with another (mentioned 
below); and in the remaining case (Od. 16.247-8) the unwieldy length 
of the number 8vo KaC 7rev'r7KovTa may have presented structural 
difficulties. 

The harshest cases of adjective/noun enjambement are Od. I3.97-8 
33 Verses which (like this) begin with a two-syllable vocative, then have an E7Te&- 

clause running to the C caesura, are found e.g. at Il. 3.59 = 6.333 and Od. I4.I49; E'KEtva 
used substantivally occurs a few lines further on (Od. 3.113). G. S. Kirk drew attention 
to this verse and to Od. II.I66 in a lecture to the International Congress of Classical 
Studies at Philadelphia (August I964). 

34 I found 8 instances in the 422 verses in which the numerals 2 to Ioo occur. 
5* 
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6vo 8e rpof3Afjres ev avrco / daKrat aroppciyes, perhaps so constructed 
in order to include three adjectives in the swift and vivid description; 
and *11. 3.44-5 ovcEKa KaAov / eloso and II. I3.6II-2 KaA)jv / cdalvr)v, 
difficult to explain because KaAos' is not common at the end of the 
verse, but oddly paralleled by a verse of the Delphic Oracle.3s 

Finally, two verses might be quoted as a fine example of inadequate 
technique or as an outstanding instance of intentional breaking of the 
rules for special poetic effect. II. I6.104-5 runs: 

... faASovres S?LEV'lV 8E 7TEp KpOTraotlcrfL aE?LV17 

7rr1'4A- flaAAofevir KavaX'rv EXEC faAAsE,ro 8, aLEt,... 

Apart from the noisy repetition of the root /iaAA- three times in two 
verses, the poet has twice broken through the limits on enjambement 
to stress the force of the adjectives, for 8ELV7j is stressed by its initial 

position in the sentence and Oactevr7 claims attention by its complete 
isolation from noun or article. The phraseology is normal (cf. II. 

I3.805, I6.794, and the common uses of Setvdv E' and c,aEtvos) and 
the words are in their normal positions in the verse (though Trr'A75: 
generally occurs at the verse-end). Normality could be restored by 
reversing the position of SEvrjv and 7rrjhrAf (and then perhaps exchang- 

ing flpaAo/pFev and 8EtV77v), but much of the unusual force of the 

verses would be lost. Either the poet has intentionally ignored the 
usual structure in order to produce this unusual force, or he began the 
sentence 8Elv7)v Se ..., on the analogy of the common 8eLVov e .. .36 

and with KavaX 'v in mind, then found (as the reader may find) that 

there is no way of including the following phrases without the violent 
double enjambement. 

2.22. Enjambement between genitive and following noun. 

Giseke states, in his study of word-position in the Iliad, that only rarely 
is there found a genitive in one verse dependent on another noun in the 

following verse; he declared that the instances are mainly found in 

II. I2 , I, 7, and 21, and tend to cluster together.37 Cases are certainly 

35 A. W. Parke and D. E. W. Wormell, The Delphic Oracle 2 (Oxford 1956) p. 5 
no. 7 lines 3-4: ol 7rrEp KaAXrv / LIELpyvrlv OLKErTE (after a C caesura). 

36 The reading SELVoV Se might be thought more plausible here, but does not seem 

to occur in the manuscripts. 
37 Giseke (above, note 22) 47-48: "Viele Biicher haben nur ein oder gar kein derartiges 

Beispiel, auch MOP@, wo ziemlich aufengerRaumenebeneinander die meisten Beispiele 
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not frequent, in view of the number of times in which a genitive pre- 
cedes the noun on which it depends,38 and can to some extent be 
classified and accounted for. Cases are also quite rare in Apollonius 
and Quintus of Smyrna, though those which do occur are perhaps 
harsher than those found in Homer.39 

The cases listed by Giseke, with others I have noticed myself, may be 
classified as follows:40 

2.221. Cases which seem to be caused by analogy or schematiza- 
tion, where the desire to repeat the whole or part of a phrase has forced 
the genitive into a position which necessitates the enjambement. 
They are *n1. 5.77-8 os pa 2Katcudvpov / aprqrr)p TETrVKTO (cf. *I6.605 
os A dSpevs / ISalov ETETVKTO) ; *11. 12.254-5 av'ap 'AXaLwv / 'AXyE 
voov (cf. *I5.327 EV yap 'And'AAOv / fjKE df'6ov, and the many cases of 
cavt p 'AXatLo / ...); I. 12.417-8, where the poet desires to base 418 
on 411 above, and the necessary qualification Aavacuv is put into the 

preceding verse, where it contrasts with AVKtOL and adds to the effect; 
Od. 9. 447-8 piaAcov / v'raTros, where the words are based on 444 above 
and put into the common form of a short interrogative sentence ending in 
a runover word; *Od. 22.395-6 7' re yvvatKC6v / 8pacodwv aKO7TOS co rn, 

simply the genitive form of yvvaiKes / 8xpal (22.421-2); II. 21.142-3 
and Od. I.35-6, where the preferred positions (respectively) of 7rpea- 

fvradr-q at the beginning of the line and of'A-rpeSao at the end seem 
to account for the construction; and the rather harsh *11. 1.575-6 and 
Od. I8.403-4 OV8E 7rt 8aaros / EarOAXs E'ocratL o80, apparently 

vorkommen, haben nicht besonders viele." The article by W. Havers, "Zur 'Spaltung' 
des Genitivs im Griechischen," IF 3I (1912) 230-44, does not include cases of enjambe- 
ment. 

38 Havers (above, note 37) finds I90 examples in the Iliad of a genitive preceding the 
noun on which it depends and separated from it by a verb. 

39 Apollonius, Arg. 1.6-7, I82-3, 417-8 (combined with adjective-noun enjambement), 
644-5, I009-10; Quintus, Posthom. 1.556-7 (with adjective-noun enjambement), 568-9, 
7II-2, 769-70 (with adjective-noun enjambement), 785-6. There is a particularly 
harsh case at Hymn to Apollo 3.190-I. 

40 Only cases of genitives dependent on nouns are included, since in these the over- 
lapping of sense is greatest. Actually genitives otherwise governed seem even more 
rarely to be separated from the words on which they depend by enjambement; I have 
noticed a genitive of comparison so separated from its adjective in *Od. 11.482-3 
(perhaps influenced by the partly similar verse at II.I67) and Od. 21.344-5; a genitive 
dependent on an adjective in *Od. 20.378-9; genitives dependent on verbs in Od. 
I7.114-5 and 8.145-6; and a genitive so preceding its preposition in II. 18.464-5. 
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based on the preferred position ofSov' (cf. *II. 1.3 17-8 daAAa ilvvva / 

-qLE'V EGUETaL '80os). ecov Eaoerrat rSOS). 

2.222. Cases where the genitive of a noun-epithet formula ends the 
verse and is dependent on a noun in the following verse. Here the 
convenience seems to outweigh the irregularity, but the usage is rare 

compared with the number of occurrences of such formulae in the 

genitive.41 

2.223. Cases explicable on grounds of emphasis. In I. 16.840 and 

I8.334 "EKTopos is put at the start of the sentence for emphasis and the 
nouns on which it depends cannot be fitted within that verse. 

2.224. Cases in or immediately following a simile. This appears 
to be the common denominator of six instances, but the number is 

hardly sufficient for conclusions to be drawn.42 

2.225. There are a few cases which do not fit within the above 

categories:43 I. 7.44-5 may perhaps be ignored, as the Trov at the start 
of the verse is in effect more a link with the previous verse than con- 
trolled by 3ovArjv in the following verse; in Od. I.I80- = 418-9 the 
sense is reasonably complete before vtL's is added in the next verse; 
in I. I2.235-6 the harshness is eased because Zqvo's can be construed 
with AaOeaOat before fovAEwv in the next verse is reached. *Od. 
19.57I-2 j / 'OSvcr9jos / o'Kov and *11. 24.462-3 ov3' 'ALXA1os / 
oc0aAXuov's perhaps result from desire for emphasis, but are chiefly 
remarkable for this unique occurrence of what would seem to be a 
useful construction; Od. I4.327-8 o5'pa Oeolo / EK Spvo'S may perhaps 
be grouped with them. There remain two cases of rather awkward 

complication with pronouns, II. I0.204-5 EC aV3rov / OvixLU and *II. 

18.358-9 fi pa vv acreo / E avrj7s, and the very odd *11. 22.243-4 

i7-re rt Sov'pcov / 'cr(TcO cEtccohj ; OcetlcOA' is a hapax legomenon in early 

41 The cases are: II. 2.348-9, 491-2 (a very odd couplet: see W. W. Minton, "Invoca- 
tion and Catalogue in Hesiod and Homer," TAPA 93 [1962] 204-5), I4.454-5, 50I-2, 

15.535-6, 17.740-I, 2I.I5-6, 184-5, 23.760-I, Od. 11.506-7, 23.I50-I (the phrase does 
not recur, but seems to have strong affinities with noun-epithet formulae). I take 
II. I7.538-9 as genitive absolute; II. I6.840-I is considered in ?2.223 below. 

42 I1. 2.457-8, I5.690-I, I7.400-I, 740-I, 2I.I5-I6, 23.760-I (the last three were 
included in ?2.222 also). 

43 I take Od. 24.88-9 as genitive absolute, and 8ovpo' in II. 6.319 as dependent on 

radoo.8O rather than (or as much as) on a'xl7u in the following verse. 
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epic, and its abstract sense seems to allow it to be constructed as if it 
were a verb. 

2.23. Enjambement between verb and predicative adjective. 
"The [runover] adjective is almost never essential to the syntactical 
completeness of its clause. I have noticed but ten verses in which the 
runover adjective stands in the predicate, and of these, seven are in a 
clause which begins at the previous bucolic diaeresis."44 Bassett is 
referring only to adjectives in the runover position, but a survey of a 
list of instances where enjambing adjectives do not stand in the runover 
position45 reveals no additional cases of such an adjective used predi- 
catively. 

Of the seven exceptions Bassett found after a pause at the C caesura 
four involve forms of the adjective at'rtos, which from its sense must 
always be predicative, and the other three are not at all harsh. Of the 
three which are not preceded by a pause at C, one involves the word 
prt&tows, which is always predicative and (whether adjective or adverb) 
virtually always stands as first word in the line; another involves 
adtoS, again almost always predicative; and the last, *Od. 21.344-5, 
is harsh more because of the genitive which precedes the enjambement 
than from the sense of the adjective. To Bassett's examples may be 
added *II. 21.439-40. 

The important thing, however, is that in none of these eleven 
examples of a runover predicative adjective is there a verb expressed 
in the preceding line. (Actually in only one case, I. 2.218-9, is the 
verb expressed at all.) The effect of the enjambement in these cases 
is therefore no greater than that of a runover verb. 

2.24. Enjambement between verb and predicative adverb. 
"A more striking fact is that the runover adverb is very rarely used 
as the predicate, K 94, o 178, 515, and that in these rare instances the 
clause begins with the previous bucolic diaeresis."46 These examples 
are not harsh, since the verb is not expressed in the preceding line, or 
indeed expressed at all. I have not noticed any other exceptions. 

44 Bassett, Runovers; this quotation p. I32. 
45 La Roche (above, note 2I) I73-75. In II. 18.403, aor7re-ros is used predicatively 

but the sense is strongly adverbial (the verb is in any case in the same verse). 
46 Bassett, Runovers I39. 
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2.25. Other types of " harsh " enjambement. A few other types 
of harsh enjambement, or suggested restrictions on enjambement, are 

worthy of examination. 

2.251. Bassett remarks47 that there are few instances of a runover 

participle which is necessary for the syntactical completeness of its 
clause. He lists eleven cases. Actually these are identical in effect 
with the innumerable cases of runover of a finite form of the verb, 
and the overlapping of sense is not harsh. The rarity of this type of 
construction probably derives from the comparative brevity of phrases 
dependent upon a participle, coupled with the relative rarity of en- 

jambement of a subordinate clause.48 

2.252. Enjambement is rare between a preposition and a following 
noun. The question is naturally complicated by the difficulty of 

deciding when a preposition is a true preposition, when an adverb, 
and when "in tmesis," and similar phrases are used in what seem to 
be different senses and different degrees of enjambement. 'Ev in 
ev 86 o' 7rop / 8vv' a"XOS (*1. I9.366-7) might be taken as adverbial or 
"in tmesis"; in ev $e SLOt aV7TJ / arrO77eatL 7raAerat r'rop (*I. 22.451-2) 

it might be a preposition governing /ol with acrrTeaE appositional or 

locative; in ev Se' e eOvloS / crreEaTLv arpoiAos cart (*II. 16.i62-3) it 

might be a preposition governing Car7Oeca over enjambement. 
There are many parallels to these types of construction, involving many 
different prepositions. 

In the previous examples the preposition was separated from its noun 

(if any) by other words. It is less common to find the preposition 
standing as last word in the verse and immediately before the noun, 
even when it is of suitable shape. Kirk drew attention to one possible 
case,49 II. 10.94-5 KpaSt'rl e hot Lo o / rT6Erl'w v EJK0pcrKEL, though 
van Leeuwen considered c'co an adverb here.50 Both views, again, 
are possible in the case of da'yx in *11. 5.I85-6. 

47 Runovers I37. 
48 Three of Bassett's instances are unusually short, running only from the C2 caesura 

to the runover word. The only other peculiarity in his examples is the odd shape of the 

sentence produced by two adjacent cases of runover participles (II. I4.37I-2 and 372-3) 
followed by a third participial phrase, all preceding the main verb. 

49 In the lecture referred to above, note 33. 
50 Homeri Carmina: Ilias (Leyden 1912-13) note to II. 1.7I ("ILtov elaw). 
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The clearest and most violent case of enjambement between pre- 
position and following noun I have noticed is at *I. I5.292-3 o)v yap 
aTe yE / Zr)vds epLy7oV'ov. "Arep is never used elsewhere in Homer 
without an immediately preceding or following noun, and it seems 
indubitable that it here governs the enjambing genitive. The rarity of 
this kind of example, however, suggests that, where possible, a pre- 
position apparently in enjambement from its noun should for prefer- 
ence be considered to be used adverbially. 

2.253. Bassett declares5I that there are few instances of a personal 
name occurring in the runover position unless it is in apposition to some 
word previously expressed, or has been in some way clearly implied 
in the context. This rarity seems to me to be no special limitation on 
enjambement but merely the natural result of normal Homeric usage; 
a proper name normally stands early in its clause if it is in any way 
new or unexpected. There are, on the other hand, formulaic expres- 
sions which regularly require such a runover, unanticipated subject 
(e.g. rolcrL 8' dvearrq / ...) and the effect is not specially harsh. I do 
not see that Bassett's rule can be supported, but I must grant that his 
censure of II. I.Io-II for the suddenness of... / 'Arpelsril and the 
irregularity of the following o yap (p. I25) is well justified. 

2.26. Summary: "necessary" and "harsh" enjambement. 
From the above examination it may be concluded that enjambement 
was readily accepted, and readily arose, between the principal parts of a 
sentence (subject, object, verb), without harsh effect; but that enjambe- 
ment-breaks within the component word-groups of the sentence on 
the whole did not occur. This is natural when a poet composes by 
means of words, or blocks of words, which naturally fit into particular 
positions within a line, and between certain caesurae in the line. Thus 
the technique of constructing the verses usually does not lead to harsh 
enjambement. 

The infrequency of harsh enjambement affects the sense. The 
meaning of a noun can be followed, after enjambement, by the quali- 
fication and amplification given by an adjective in agreement with it, 
but the unsupported and not readily comprehensible idea given by an 
attributive adjective or dependent genitive alone was not normally 

51 Runovers 123-24. 
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so placed as to be left incomplete at the end ofa verse; usually an adjective 
is so placed only if substantival and sufficient in itself. The meaning of 
the sentence can be postponed, over enjambement, until the preceding 
parts are linked together by a verb or a predicative adjective, but the 
close link between a predicative adjective and its verb (if expressed) 
does not allow the verb to be placed in the verse preceding that of the 
essential adjective. 

Where harsh enjambement, the breaking up of a coherent word- 
group, does occur, it results in most cases from fairly clearly identifiable 
causes. These are: analogy or habitual usage, as when an adjective 
generally used late in the line, perhaps in some schematization, tends 
to stay there even when circumstances force its noun to be relegated to 
the next verse (or when circumstances give it a noun, which it regularly 
does without altogether); the desire for emphasis, or some other special 
effect; convenience, which may keep a useful noun-epithet formula at 
the end of a line even when it is dependent on a noun which must 
go in the following verse; and finally, if the enjambing sentence begins 
at the C caesura. 

This last condition will be more fully discussed below (55.4), but it 
may be mentioned here that the constricted space available between the 
C caesura and the end of the verse does not have so great an effect in 
producing harsh enjambement as might be expected, or as great as 
Bassett suggests. It will have been noted that in the cases of exceptional 
enjambement examined above those which occur after a C caesura 
(references asterisked) are numerous but not overwhelmingly pre- 
dominant. In those which do occur, the unorthodox constructions 
may result from constrictions of space. To adopt a break at C, 
however, shows that the poet has initiative and skill, and these qualities 
themselves may lead him in the direction of greater freedom in placing 
his words and greater daring in suspending the completion of his 
sense-units. 

It would be considered a priori probable, and is perhaps proved by 
Lord's investigation of enjambement in Southslavic orally-composed 
epics, that not only the technique of composition but also consideration 
for the hearers' powers of comprehension might tend to bar phrases 
whose grammatical construction or sense remains for some time in 
doubt. Bassett, observing in pre-Parry days the way in which Homer 
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"minimizes the listener's intellectual effort," borrowed the term 
civilite to describe it.52 The principle remains valid enough, but the 
prevalence in Homer of the C caesura, with the difficulties which 
subsequent enjambement must cause for both poet and listener, is a 
reminder of the degree of sophisticated precision which had been 
reached by the time of the Iliad and Odyssey. 

2.3. "Unperiodic" enjambement. The term is again Parry's, 
used for cases where, as he says, "the verse can end with a word 
group in such a way that the sentence, at the verse end, already gives a 
complete thought, although it goes on in the next verse, adding free 
ideas by new word groups." 53 He categorizes the ways of unperiodic 
enjambement as follows: adding a dependent clause, participial phrase, 
or genitive absolute; adding an adjectival idea describing a preceding 
noun; adding an adverb or adverbial phrase; and adding by means of a 
co-ordinating conjunction a word, phrase or clause of the same gram- 
matical structure as one in the foregoing verse. 

This stylistic feature is especially convenient for extending or modify- 
ing similes and standard descriptive passages to suit the poet's taste in 
particular circumstances.54 It maintains a regular progression of 
thought, which may have been easier for the listener, and it may also 
have assisted an oral composer, who was not compelled to think 
ahead in much detail but could easily link on successive thoughts after 
the main idea had been established. 

Any type of clause or phrase may be attached. This can result in an 
embarrassment in the classification, if Parry's distinction between 
"necessary" and "unperiodic" enjambement is rigorously adhered to, 
for a main clause, though virtually complete in meaning, may in some 
way signify that it is to be followed by a subordinate clause; by 
Parry's definition such a main clause, although it may have much more 
in common with simple main clauses, would have to be classified as 
"necessary" enjambement along with subordinate clauses which 

52 Runovers I44-45. 
53 Enj. 203. 
54 A list of some short and long similes, so extended, is given by G. P. Shipp, Studies 

in the Language of Homer (Cambridge I953) 8I-82; for such extension in the arming 
scenes see W. Arend, Die typischen Scenen bei Homer (=Problemata 7, Berlin 1933) and 
J. I. Armstrong, "The Arming Motif in the 'Iliad'," AJP 79 (1958) 337-54. 
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precede their main clause. Such main clauses, signifying that a 
subordinate clause is to follow and hence not technically in "un- 
periodic" enjambement, may be either "unreal" apodoses to be follow- 
ed by a protasis, clauses containing a demonstrative pronoun which 
will be followed by exegesis, or clauses which require to be followed 
by an object-clause or complementary infmitive.55 In such cases the 
overlapping of sense is slight, and the effect is quite different from that 
of splitting a clause (or still more a word-group) by enjambement. 

Under this topic will be considered one of the most characteristic 
features of Homeric style, the runover word. A runover word is one 
connected in sense and construction with the preceding verse, standing 
as first word in its own verse, and followed by a strong pause in sense 

(which usually forms the A caesura, and is generally marked by 
punctuation in modern texts). Here the term includes cases where a 
runover word is followed by a similar part of speech in a parallel 
construction (e.g. 'cXos / flpt0v, zudya, artfapov ...) since the effect 
of the runover is not thus greatly altered; the term does not, however, 
include cases where an initial word is followed by an integral part of 
its own clause, since there no pause occurs and the emphatic isolation 
is lost (e.g. ,jviv v... / ovAotdevrvv, rj ... is included, dpvvItLevoS rOv rE 

tbvXv ... is not).56 

Virtually any part of speech may be used as a runover, and the word 

may stand in (by Parry's definitions) "necessary" or "unperiodic" 
enjambement with the preceding verse. Naturally a runover verb is 

normally in "necessary" enjambement, a noun may or may not be 
so according to whether or not its sense has been in some way antici- 

pated, and adjectives and adverbs (unless used predicatively) must be in 

"unperiodic" enjambement as they are not essential to the sense or 
structure of the sentence.57 Here the various usages and effects of 
runover adjectives, nouns, and verbs will be considered in turn. 

2.3I. Runover adjectives. Long ago Giseke realized and com- 
mented on the usefulness of runover adjectives as a connecting link, 

55 "Unreal" apodoses, e.g. II. I8.I65, 21.544; pronoun followed by exegesis, I. 

Io.III-2, 20.435-6; object-clause, II. I.I8-19; complementary infinitive, II. I.22-23. 
56 Bassett, Runovers, occasionally speaks of a word as "in the runover position" 

when it is followed by some further part of its own clause. 
57 Except in the rare cases of distinguishing adjectives; see below, note 63. 
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but he also indicated that in many cases the sense of the adjective itself 
might add litte to the effect of the passage and it might be merely a 
convenience for the poet: 

Auch der Dichterling kann hinter aCMaayyes ein KapTepac, hinter 7TrTro 
ein (l)KV7O8ES, hinter KvvE'1v ein Zrrovptv, hinter vrjcov ein mdKV7rdpov, 
hinter oaurla ein ravpedrqv, hinter Sovpe ein o'ea, hinter alylSt ein 
XpvcreL', hinter eyXos! und I:bose ein XaAKEov, hinter /LEAi' ein Seltv 
anhingen.58 

He adds a long list of these "miissig" adjectives, which more sympathy 
and imagination on the part of the reader might greatly reduce. 
Bassett also refers to instances where the adjective itself is little more 
than a "filler, providing the epic fullness."59 Again a case can often 
be made, in the examples he gives, for attributing a little more value 
to the adjective than this, though naturally it is again usually a matter of 
subjective judgment. 

Parry, however, here took a stand rather too far towards the other 
extreme, when he stated that an epithet in the verse following its noun 
was never formulaic but always "particularisee."60 A good list of in- 
stances refuting this (mainly of runover adjectives) is given by Bergson, 
whose own view is moderate and well-based.6I In fact, the force of 
adjectives found in this position varies from the meaninglessness of 

a,uBfpoar'7 after vvf;, with no connexion whatever with the following 
phrase (II. 18.268), to the very heavy weight laid on the runover 
participle aXvv4LEvos (II. I.I03) or the distinguishing sense of the 

adjective in dAA' apa Katl s / EarOX , 67Tel . . (II. I2.320-I). Midway 
between the extremes, and as an example of the subjectiveness of human 
judgment here, may be quoted I. 22.133-4: 

CaeloV H17rAtaSa pLEAlqV Kacra Eet{oV (co/ov 

Setv-jv' a&1Lo 8e XaAKos CAcaiTreTro E'LKceAos c atcy.... 

58 Giseke (above, note 22) 38. La Roche (above, note 2z) also gives a list ofrunovers 
followed by explanatory relative clauses. Recently the various linking-structures 
have been examined by J. B. Hainsworth, "Structure and Content in Epic Formulae; 
the Question of the Unique Expression," CQ n.s. I4 (1964) I55-64. 

59 Runovers 134. 
60 L'p. Tr. 207. 
61 L. Bergson, L'lpithete ornementale dans tschyle, Sophocle et Euripide (Lund 1956) 

40-42. 
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deLtvv is included by Giseke in his list of useless runovers, dismissed 

by Bassett as "either merely crowded out of the previous verse, or... 
added partly to give a change in the rhythm," but is described by 
Bergson, in my opinion correctly, as "fortement accentue." It seems 
to me wise to think it possible that any literary effect that may be 
felt in this and other cases may have been felt by the poet himself and- 
since he is never constrained to use a runover adjective, as he may be an 

end-formula-may have been intentionally produced. 
I intend here to discuss different ways in which runover adjectives 

are used, with the purpose both of showing more fully the difference 
in significance that occurs, and hence suggesting something of the power 
of emphasis and literary expression available through this means, and 
also of indicating the purely mechanical function of the device in 

linking further thoughts, or in padding out the verse to reach the A 
caesura. 

2.311. A runover adjective may be used with considerable or even 

great emphasis, which may be drawn both from its meaning and from 
its position. It was the main intention of Bassett's well-documented 
and very penetrating article62 to show that neither the runover position 
nor any other in the Homeric verse gives special emphasis, and he 
shows indeed that in many instances runover words are certainly not 

emphatic. The fact remains, however, that the runover word is of 

necessity set off by its enjambement, by its isolation between the start 
of the verse and the pause that follows, and (most of all in the case of 

adjectives) by the fact that a runover is probably removed from its 
normal position in the sentence. An adjective does not often occur 
at the end of its clause in normal usage; still more rarely does it occur 
there separated from its noun, which is very commonly the case with 
runover adjectives. This dislocation of the natural order of thought 
by necessity throws some weight on a word in the runover position. 

Only rarely, however, is a runover adjective used as an essential 

qualification of a previous idea, for this would bring about a harsh 

enjambement.63 Usually it introduces a new or modifying idea, 

62 Runovers. 
63 I have noticed a few examples: E'crOX so used after is (II. 12.320-I) and q<aCrs 

(Od. 6.29-30), Avypos after vo'rrov (Od. 1.326-7) and do8rjs (1.340-I), and the odd 

phrase Ovl,ui / rrpo'povt (II. 8.39-40= 22.183-4), which is technically not a runover. 
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which is normally either further explained in the remainder of the 
verse or used as an introduction to a further new idea. Emphatic 
runover adjectives, followed by a further phrase of explanation, occur 
very frequently, from o vAoudvrXv, 7 tLvpl' 'AXaLols aAyE' E'07KE 
onwards. 

Perhaps the best way to illustrate the variations is to summarize the 
usages of v7rTLS, which occurs mainly in this place and often has strong 
emphasis. N4TrLos here has naturally a strong sense, more emphatic 
than it has, for instance, in the common phrases virmna rTKva and V7jTov 
vlov. The commonest type of usage is that where it follows a phrase 
whose sense is already complete and is itself followed by a clause 
introduced by ov3e or (much less commonly) a relative clause, which 
explains and amplifies the particular type of "folly" in question. 
I. 22.445 vr7rl)T, oVS ' evoraev o... may stand as an example, and 

(with relative pronoun) Od. 1.8-9 V'rrcot, ot KaTar cO fos ... / iov.64 

Sometimes the epexegetical clause is less important, and its link with 
vrfrtLoS weaker in sense and grammar than in the cases above; the 
extreme case of this type is II. 23.88 v-rnLos, OVK cE'OAwv, aJp' arpaya- 
AotaLt XOXAcO1s, where the meaning of virrtos is complemented but 
in no sense explained by the following words.65 

Finally, there are the cases where virrtos simply qualifies a preceding 
wrasg (or the like) with no more stress than in the normal phrase 
vrjTta TrKva, and the following clause follows the usual pattern in 

grammatical link but is altered in function. In two cases the following 
clause is parallel in meaning to VTljTO but is not epexegetical of it: 
Od. 4.818, "my son-my young [son], knowing nothing of men's work 
or public assemblies," and II. I6.8, "a girl-a young [girl], who runs 
beside her mother."66 In two other cases, the form is maintained but 
the sense is still further changed; in Od. II.449 Odysseus' son is not 
vrTrTlo because he now sits with the men, nor is a child v4rnosg in 
Od. 6.301 because he can tell Alcinoiis' house from those of the other 

64 Similar are (divided according to the sense of the epexegetical clause): II. 20.264; 
II. 9.440, 2.38, 20.466=0d. 3.46; II. I7.497, I2.II3; II. 2.873; 20.296; I8.3II. A 
condensed form of the vjrrtos + clause arrangement occurs twice, Od. 22.32 7T 8f v7rrto 
OVK evo"rloav, / ...; cf. 22.370. This seems to be based on the regular / vrjTTL, ovi8' 
EVorLEV .... 

65 So too in II. I2.127, i6.686. 
66 Hymn to Mercury 4.164 is similar. 
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Phaeacians.67 From cases like these it is clear that the use of VT7toS in 
the runover position, followed by a linked clause, had become a kind of 
schematization, which was sometimes used for contexts to which it 
was not naturally suited. 

A special case, not technically relevant here, arises where a similar 
kind of epexegetical clause follows vrntos- but the adjective itself stands 

virtually or completely independent of the preceding clause; thus its 

connecting value disappears, but not its emphasis. The extreme 
instance is II. 15.I04, where it begins a direct speech.68 

To show the powerful effect possible with a runover adjective a few 
of the more striking examples may be given. zetvosS is often used 

effectively at the beginning of the verse even when it is not a runover 

(e.g. Ii. 4.420, 23.815), but it is stronger when in the runover position, 
as in 11. 22.1 33-4 (quoted above), or in the similar passage where Patro- 
clus does not notice the approach of the terrible god (11. 16.788-9), or 
where Priam kisses the hands of Achilles-S-etva, advpodovovs, at' ol 
rroAeas Kravov vtas (1. 24.478).69 On one occasion emotional effect 

seems to be built up by careful reiteration of a runover adjective and 

epexegetical line; [vEKvv]... / yvJvdOv adrp rd ye TevXE EXEt 

KopvOaioAos "EKrCJP is used first by Menelaus to Ajax in summoning 
him to help defend Patroclus' body (Ii. 17.122), later (following a 
different line) by Menelaus to Antilochus as he sends him to Achilles 
with the news (17.693), and finally (again after a different line) by 
Antilochus himself in his brief tragic announcement to Achilles (18.21). 
There is one good instance of a normally formulaic adjective used in the 
runover position with strong significant sense, as well as with a link 
to the following phrase: It. 21.463-4 el 8 a yo0 e 3 portv EV%Ka 

7TroAedhIco / SELAoJv, Ol XtV'AAOLtLV E'oLKorES . . . 8E(C Ao oaL /poProat 
and other formulaic usages).70 

67 Hymn to Mercury 4.210 shows another type of usage, where the following clause 

contrasts with the runover adjective: "a child-a tiny [child], but he had a staff." 
68 So also Hesiod, incertae sedis fr. I8 Evelyn-White (234 EGF). Not so independent, 

but not in agreement with any one word, are II. 8.I77, 17.236, 5.406; and Hymn to 

Aphrodite 5.223. 
69 Mentioned by A. W. Gomme, "Homer and Recent Criticism," More Essays in 

Greek History and Literature (Oxford 1962) 13. 
70 Bassett took a different view: "And as for EtLACv, a greater emphasis obviously 

falls on the 'unemphatically' placed flporJiv (463): the adjective is merely an added idea, 
to introduce the famous simile. It is the connection of thought, rather than the need 
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Adverbs are sometimes used in the runover position with emphatic 
effect, and very often with an explanatory clause following: Od. 6.250 
[1osOe].. ./ dpIraAhwos" rlpov yap ESr'Tv'os v Edraaros. Bassett 
said that only about one-sixth of adverb runovers are not followed by 
exegesis. It might perhaps be more accurate to say that exegesis 
normally follows except in the case of a few adverbs which frequently 
occur in this position.71 

2.312. A runover word may be used in contrast with a following 
word or clause, and thus emphasize both itself and what follows. 
There are many cases like ro 7Trptv' drap LuEv vvv y... (Od. 4.32), 
vvv ardap r7i0ev... (Od. 3.366), pTrpSrov' E'reELra 8e... (II. 11.176). 
Numbers are often involved: OVK ol/v, (dla rj y... is common, 
and rart, PtaAcrra 8' /xol .... The opposing armies are occasionally 
contrasted in this way (e.g. II. 16.69, II.800), and the juxtaposition 
can be used effectively for other qualities, as in the mortal/immortal 
contrast in II. I7.443-4. 

2.313. Often a runover adjective is descriptive or supplemental in 
sense rather than emphatic, and leads into a further descriptive clause, 
a simile, or further descriptive adjectives. Adjectives equivalent to a 
proper name, and nouns in apposition to a noun, pronoun, or idea 
already sufficiently well understood, have much the same effect and 
may be included. This use of an unemphatic runover is common, 
and sometimes appears in cases where an unimportant adjective alone, 
without any linked idea, stands to fill the space before the A caesura. 

The varying effects may be demonstrated by an account of a few 
of the many occurrences of the adjective XadKEov in this position. It 
may be used for descriptive effect, and introduce further description: 
Achilles' armor is of bronze, and shines, and Hector delights in it 
(II. I8.I3 I); the house of Hephaestus is (besides other things) of bronze, 
since the smith-god made it himself (I8.369-70); a jerkin is of bronze, 
and so has before this protected the wearer from harm (I3.439-40); 

for emphasis, which accounts for its position" (Runovers I3 I). Most of this is accept- 
able, but it is only part of the issue. 

71 Bassett's 22 examples (Runovers 139) of adverbs not followed by exegesis are poorly 
selected. Ten of the cases are of the adverb KaprraA'cos, which seems habitual and is, 
at all events, not easily expanded by exegesis; two are of Ercrvue'vw, of which the same 
might be said; and in some of the remaining ten a link can be found. 
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in the various arming scenes, it is worth mention that the sword is of 
bronze, even if the fact is rather obvious and not amplified (3.334 etc.). 
This is natural usage. The adjective seems, however, automatic and 
otiose in the midst of Hector's challenge to Achilles to ward off his 

javelin (22.286), and still more so when it intervenes as Athena plants 
Ares' javelin firmly back in the corner and states her opinion of him 

(15.127). There seems no reason for its insertion here other than 
habit-both the habit of using that adjective after lines mentioning a 

weapon, and the habit of beginning a new clause at the A caesura after a 
runover word. 

Proper names, usually repeating a previously understood idea and 
often with a clause of associated idea following, are quite common 
in the runover position. Place-names so used have been examined by 
Bassett.72 Personal names are sometimes used with considerable 
emotional effect, which can be well shown in the uses of HptaltalSrs. 
Achilles sets off after Polydorus, "Priam's son, whom his father did not 
allow to fight, since he was the youngest" (II. 20.408-9), and Ajax 
leaps upon and kills Doryclus, "Priam's son, but illegitimate" (II. 
II.490).73 The patronymic serves, however, only as a meaningless 
grammatical link in II. 20.77, where Achilles strains to attack Hector, 
"Priam's son, whose blood . .."; and it has not even this justification 
in I5.597, where it seems only to fill the gap between the previous 
verse (which occurs without the runover at 12.174) and a peculiarly 
arranged group of noun-epithet formulae. Perhaps an even clearer 

example of this usage as a simple "filler" is at II. 12.438, where the 

patronymic merely pads out the verse to reach a schematized clause 
which is found again, after KelTat davrp, at I6.558. 

2.314. The superfluous use described above is very common with 
some adjectives. 'AaOvaros, sometimes significant in sense (Od. 

I7.I49), has not even linking value in at least three cases (II. 4.64, 128, 

12.9). 'AuL4orepas enjambs after XE^pas in II. 21.116 and Od. 24.398, 
and a'ct)W in II. 14.496, with no linking or other value except that of 

72 Runovers 132. 
73 Actually the most pathetic passages are those in which Hector's name is introduced 

pleonastically as a runover or vocative; II. 24.501, 742, I8.II5 (the last perhaps also in 
order to reach a set phrase, as the rest of the verse is equal to 22.365). 
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filling the first few syllables of the line; after a similar phrase at the 
end of the linein Od. 5.3 74 and 9.417 the adjective is not used. "AvOpco- 
rTos and av75p have little sense and simply support a relative clause at 
e.g. Od. 10.39 and 11.123; and even strong words like ayptLO and ,vploL 
may only repeat an already stated idea and serve chiefly to link on 
further elaboration (Od. 1.199, 8.IIo). It is clear that the runover 
adjective construction itself, apart from any emphatic effect it might 
make possible, was found pleasant and convenient: a means of adding 
successive ideas which was easy both for structure and for com- 
prehension. 

2.315. A special form of the use of virtually meaningless descriptive 
adjectives occurs in a few instances where it seems that the runover 
adjective is used, after a noun at the end of the previous verse, in as 
formulaic and habitual a way as adjectives are in the regular noun- 
epithet combinations. The frequent use of OeolaT / dOavarots has 
been referred to above. Other cases are those of los'Kov, used three 
times after CapETrpr7v in closely similar passages; cUcKVwoESg, used after 
i'Tr7ro in a repeated couplet and another similarly constructed verse; 
and possibly 'rTrovptv, used of a helmet-crest.74 The latter word 
may be held to have some decorative significance; in the repeated 
arming passages which make up five of its six uses it is followed by the 
expansion etLVOV S Ado0os KaOv7rEpOev EVEvev, and in the remaining 
instance, when Hector puts on his helmet again as he turns to leave 
his wife, the audience has not forgotten the lines where the crest, 
waving from the helmet-top, frightened his baby son. 

There are several instances of a unique use of an adjective which is 
nevertheless obviously entirely ornamental: Meve'aos / &SoyEvrjs 
(II. 23.293-4), "Aprsc / ptvoropoS (II. 21.391-2), XaAKoflarES Sj / 

vepE?EEs( (Od. I3.4-5).75 Sometimes the use of normally descriptive 

74 'IOSoKoV, II. I5.444, Od. 2I.I2, 60; 'KV'7OES, II. 5.296, 8.I23 = 3I5; 'rTovptv, 
I. 3.337 (= 11.42, I5.48I, 16.138, Od. 22.124), II. 6.495. Bergson (above, note 61) 
4I mentions these and some others; he does not differentiate adjectives used in the 
runover position. 

75 In the last example, the adjective may have some effect, since Alcinoiis' palace is 
conspicuously magnificent, but its main purpose is to lead in to the rest of the couplet, 
which is similar to II. 1.59-60 (see P. Chantraine, "Remarques sur l'emploi des 
formules dans le premier chant de l'Iliade," REG 45 [1932] 130). 
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adjectives such as XaAKEov and XpVcreov seems just as conventional and 
meaningless.76 

2.316. Use of a runover adjective simply to fill the space at the 

beginning of the line and lead into the following phrase is most clearly 
shown in cases where parallel clauses, running from the A caesura on, 
are introduced by different runovers, suggesting strongly that the com- 

poser has been working towards that particular set clause. In Od. 
8.569= 3. I79 the phrase Feya 3' *jLuv OpoS ro'AE a1i/tKaAv0Etv is 

preceded by the essential infinitive 'alcreaOaL, for which are substituted 
the superfluous runovers avOporrcov in Od. I3.I52 and a'v0pwrrot in 

13.I58; the phrase rrporCpOS YE7yovet Kat TrAe[lova 4'8r is preceded by 
the essential subject aAAa Zevs in II. I3.355, but by the colorless run- 
over adjectives, rroAAov, 'Tre... and KaAov, 'rTE... at II. 19.219 

and 21.440. There are other more or less obvious examples, the most 
amateurish of which (if genuine) is the peculiar present participle 
7rtirr7vro0v (II. 10.200), preceding a phrase more regularly introduced 

by KEKAtIraL in II. II.758.77 

2.32. Runover genitives. A noun in the genitive, especially a 

personal name, may be used in the runover position, dependent on 
some noun or pronoun in the preceding verse, to give the same kind 
of effect in emphasis and link to the following clause as a runover 

adjective does. 

Emphasis is clear in the obvious example, Atlavros in II. 7.182-3. 
Just as strong an effect, with a strong link to the next clause, is seen in 
II. 23.435 'ArpEt'aE o' avros yap EKOV tLeOETKEV EAav'vev and 20.303-4. 
I have not noticed cases of a purely superfluous use of such a genitive 
of a proper name, but there are several (in the Odyssey only) of advpos 
and dvepos used only to support a following relative clause. 

2.33. Runover nouns. Proper names, as Bassett indicates, do not 

usually occur in the runover position unless their sense has been in 
some way anticipated, and hence there seem to be no obvious cases of 

emphasis being gained by use of this position.78 The same seems to 

76 XdAKEov has been mentioned above; Xpvaeov, e.g. II. I4.344, Od. 8.43I (where the 

following clause is parallel to Od. 4.592, after a different runover). 
77 See also II. 12.438 and I6.558; II. 11.169 and 20.503; II. I8.250 and Od. 24.452. 
78 Bassett, Runovers 122-30. 
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be the case with common nouns; the only case I have noticed where 
there is some emphasis-and it is perhaps technically not a runover 
noun-is Od. I5.54-5 roV ... l. U,LVrjCKETraL rfraTa TrdvrTa / advpos 

?etvo8OKOV, O's .... There are, however, cases of nouns which merely 

repeat a previous thought and link on a following clause, as is so often 
the case with adjectives,79 and of nouns which are even less necessary 
to anything but the metre.80 The use of an unanticipated noun here, 
i.e. in "necessary" enjambement, seems not to have been found 
natural, and only appositional nouns, which can be added to an existing 
sentence in much the same way as adjectives,8I occur with any 
frequency. 

2.34. Runover verbs. Desire for emphasis leads to the use of some 
verbs here, particularly monosyllables such as vv't', /3aAA', Ad1r', KTTr' 
(and other forms of these verbs). Occasionally there is a link with an 
explanatory or contrasting clause, and twice I have noticed unnecessary 
"filler" verb-forms.82 The usage of verbs here, finite, infinitive, and 
participial, is quite common (Bassett gives a full account) and seems to 
present no difficulties in sentence-construction. 

2.35. Summary: use of runover words. A word in the runover 
position may be effective in various ways. As has been shown above, 
it may draw considerable emphasis from its position; in fact, this is the 
only way possible, within the conventions of Homeric verse, of em- 
phasizing an adjective beyond its own natural force. As others have 

79E.g. K-TLrra, ~orJv ... picks up radv-ra in I. I8.5I2=22.I21; van Leeuwen's 
emendation (above, note 9, text and crit. app. ad loc.) outqv7, -7s ... picks up aoLbov 
in Od. 8.73-4; in Od. 14.203 7raAAaKlsa, aAa ... repeats a thought already expressed 
and links on a contrasting idea. A different effect is produced in Od. 15.62, where 
after several verses the subject is repeated by the nominative runover 7i'pos, which seems 
to mean "like a hero." 

80 Bassett (Runovers 130) mentions the use of eyXosr in II. 3.360 (= 7.254) after it has 
already been used twice in preceding lines. Rather similar is the unnecessary use of the 
runover fLVqcrrjTpES in Od. I.15I, after a formulaic verse which is used 2I times without 
the runover. 

81 There are, for example, a number of cases of runover proper names in apposition 
to a ,utv in the preceding verse: e.g. II. 21.249, Od. I.I94, 6.48. 

82Explanatory: I have noticed only Hymn to Demeter 2.167-8; contrasting: II. 
16.171-2; "fillers": tuLEvaL (Od. 17.260) after a verse which six times has no runover; 
;artv in Od. I7.159 (the odd prophecy of Theoclymenus). 



stated before,83 runovers are again important, from the poetical point 
of view, in bringing about variety in pause; this variety is immediately 
obvious in reading Homer, and instances of unusual deficiency of 
runover (as in the Catalogue of Ships84) or of excessive use of runover85 
are conspicuous by their monotony. I have not, however, succeeded in 
finding any significant recurrent patterns, and it may be that only the 
requirements of the immediate sense or construction decide whether 
or not a runover is used. 

I have mentioned that the peculiar smoothness in the progression of 
thought in Homeric verse is partly due to the rarity of harsh enjambe- 
ment. To some extent the runover words also contribute, partly by 
themselves adding a new idea, or qualifying a previous one, and partly 
by making possible a link in thought (and often in grammar) to the 
remainder of the verse in which they stand. This type of construction 
must have contributed both to facility of composition and to ease of 
comprehension, both of great importance in oral poetry. The relative 
rarity of a runover noun whose sense has not been anticipated may 
come about because it does not contribute to this easy progression to 
the same extent. 

There are also traces of two special developments from the use of 
runover adjectives. The first is the use, in a few cases, of conventional 
or ornamental adjectives following a noun at the end of the preceding 
line in what is virtually a noun-epithet formula; the other, the use of 
a relative clause after a runover adjective not in the usual linked 

epexegetical sense but with some other force (especially in the case of 

vrj71Tto). Both obviously arise because of the frequency of the normal 

uses, and show the force of analogy in forming the structure of verses. 

3. ADJECTIVES BETWEEN THE A AND B CAESURAE 

If a verse is continuing in enjambement from the preceding verse 
with no runover word, it frequently happens that the space between 

83 Bassett, Runovers esp. 129-30; Poetry of Homer (Berkeley I938) esp. 148-49; Parry, 

Enj. 20o, quoting Dionysius of Halicamassus 26.274-75. 
84 This is perhaps only natural in consideration of the content; the remark does not 

apply to the "inserted" passages about Achilles etc. (mentioned by D. L. Page, History 
and the Homeric Iliad [Berkley 1959] I49-50). 

85 E.g. II. 22.313-16; repeated use of enjambement after a pause at C (with no other 
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the A and B caesurae is filled by an adjective, and these occur in various 
usages which are worth classifying in order to show, where possible, 
the reason for the use of the adjective. In the majority of cases the 
adjective may be classed as formulaic and ornamental, and these may be 
divided according to their position relative to their noun, i.e. according 
to the way in which the verse in which they stand is constructed. 
Afterwards some of the cases in which an adjective with significant 
sense is used in this position deserve examination. 

3.1. Ornamental adjectives. Cases where a purely ornamental 
adjective follows a runover adjective do not seem to occur; the descrip- 
tive adjectives KaX?jv, Xpvcret)v and the like are very common, but 
make some contribution to the sense. This leaves the following classes: 

3.11. Cases where the adjective immediately follows its noun, i.e. 
there is a noun-epithet formula extending from the beginning of the 
verse to the B caesura. The usage is flexible, i.e. in most cases there are 
instances of the noun followed by its standard epithet (extending to the 
B caesura86), of the noun without the adjective with no pause after it, 
and of the noun standing alone as a runover, followed by a pause at the 
A caesura. The determining factor is naturally the length and pre- 
ferred initial position of the phrases the poet desires to use in the re- 
mainder of the verse, which again is to some extent dependent on the 
case in which the noun is used; a nominative in this position normally 
ends its clause,87 a dative is more likely to be followed by some 
esssential part of its own sentence. Habitual usage probably played 
a part as well; one would hardly expect to find an undecorated v7l)cv 
standing as runover word, though occasionally 'YXEe is so found. 

A few of the clearer illustrations of this may be mentioned. The 
words a'Xl 7 XaAKElr7 are found almost invariably together--I times, 
including two cases of the dative, against two where (for good reason) 
the adjective is not added;88 V) wv (KVTTdpoJ five times together, vrqcJv 

breaks), II. 10.I49-55, I3.I6I-66, I6.6o-63, Od. I3.209-I4 (the last three quoted by 
Bassett, Buc. i I ). 

86 In one case (II. I6.309) 'yXEt takes d0vo'YvL instead of xaAKKEL' for the sake of the 
extra syllable, and "EKropa twice takes 8Zov (I. 6.5I5, 15.15) in place of H1pLaCSBdq. 87 A noun-epithet formula at the beginning of the verse does not normally begin its 
sentence; see above, ?2.I2. 

88 In II. 17.600, al'xIt' is followed by the genitive of a personal name, in 20.399 by the 
more vivid LE/zE'Vr, perhaps to avoid the odd effect of the "bronze" helmet pierced 
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five times alone but integrated into its clause; 'yXEt XaAKeLP seven 
times together, but c'yXEt I7 times alone enclosed within its clause, 
and twice alone as runover; and 'TTOL daEpalroiSes' (and its oblique 
cases ITrTrovvs oKVTroSas etc.) only six times together, compared with 
nine where the noun stands as runover and a considerable number 
where it is enclosed within its clause.89 Hector is the only major hero 
whose name is metrically tractable here, and "EK7rcp Ipta,tdlSs (all 
cases90) occurs I5 times, compared with 12 where the noun stands 
alone as runover, I5 where it is enclosed within the sentence, and four 
where it is followed by an adjective or phrase of different length.9' 

The figures cannot, I think, be pressed to give more information 
than that stated above; the essential fact is that the possibility exists 
of extending a noun, whether a runover or not, to reach the B instead 
of the A caesura, by the addition of a standard ornamental adjective, 
except in cases where the noun begins the sentence as well as the verse. 

3.I2. An ornamental adjective may be used to carry the line from 
the A to the B caesura even when the noun on which it depends is 
in the preceding verse. The reason for the insertion of such an 

adjective seems to be primarily structural, i.e. simply to carry the verse 
on to the next caesura, though there is naturally some decorative effect 
and perhaps, especially in the particular schematization to be described 
below, a pleasing fullness of expression. 

The adjective may be placed in the middle of its clause, as in II. 
I8.53I-2 avrtK' >'rr rrv / f/avTES aEpct7roScv tLETEKLaOov. More 

often, however, it is used in a particular schematization in which the 
sentence begins at the C caesura, the subject stands in that verse, the 

in the next line by the "bronze" weapon. In the parallel lines II. 12.184-5, however, 
the manuscripts mainly give the standard phrase, and it is not possible to decide what has 

happened. Scholars have noticed many examples of a standard formula abandoned if 
the context makes it unsuitable (e.g. Bergson [above, note 6I] 33). 

89 It may be noted that II. 24.697 'T7TOUS, ja[tovot 8E is an odd adaptation of the 
formulaic Tr-TrovS 6' rtlLOVovs re (II. 23.260, 24.471). 

90 The genitive is unmetrical, and the vocative is ignored as the patronymic is never 
found after "EKTOp and may for some reason have been purposely avoided. Other 

personal names are occasionally lengthened by an adjective in this position: 'OSvcrev's 
three times (Iliad only) by 7roAVX/-TgS, others by a"vaKTa (and other cases); TavvrE7TrAoS 
is found here more often than anywhere else. 

91 "EKTropa iOov (see above, note 86); perhaps 'EKrcop rE IlptdJoto wradTS (I1. 5.704, 

18.154), but this seems to be a separate kind of bridging formula; see note 15 above. 
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verb stands at the beginning of the next verse, and the adjective con- 
cludes the sentence. II. I2.50-1 OE ov? ol wTTIO / -rodh'A v WSKV7TO8E 

may be given as example. After the B caesura there may be a new 
clause or another ornamental adjective to carry the verse on to the C 
caesura.92 

There are two rather odd features in the instances of this schematiza- 
tion: significant adjectives are rare in it,93 and hapax legomena seem more 
frequent than might be expected. The adjectives which I have ob- 
served to occur in the schematization are the following: five adjectives 
occur so more than once--coKVwoSES three times,94 evTrAo'Kat'os five 
times,95 vrVEElir twice, and 7TopovbpEov and LL,aKapeorcr once each plus 
some slightly irregular variants;96 seven times an adjective which occurs 
in this position in differently constructed sentences is found once in this 
schematization;97 two adjectives which occur in other positions in the 
verse are found in this position once only, and in this schematization;98 
and five adjectives which have no obviously unusual appearance, and 
are clearly ornamental in usage, but only occur once in early epic- 
SLiEtlS (II. 21.125: modelled on the common verse-end 8Lvjevra), 
avEcEAosg (Od. 6.45), EViTpvLVOL (II. 4.248), ev7TrAeA v (Od. I7.467), 
and 7ravtSayarcop (11. 24.5 and the parallel phrase Od. 9.373). 

92 'Evrr'Kajuos in this schematization is four times followed by the ornamental 
phrase &tv7) 0Oeos (Od. 7.4I, 246, 255, I2.449). It may be mentioned that H. W. 
Prescott's remark (CP 7 [1912] 38) that in Homer a deferred adjective stands at the 
beginning of the verse, unless metrically impossible, is invalid, as many of the adjectives 
discussed here have the shape - -. 

93 I have noticed only KaKoEpyos (Od. I8.54); perhaps also II. 11.604 laos "Apqic 
(the phrase here starts from the fourth-foot caesura); and aXvv'uLvoL stands in this 
schematization once (Od. II.4-5), but parallel verses (Od. Io.570, 11.466, 12.12) show 
that it is the whole verse which is standard. 

94 II. 12.51, 16.368, Od. 23.245; II. I0.569 might be added, though there the sentence 
begins at the B caesura. 

95 See above, note 92; the additional case is Od. 5.58. 
96 NrvelLa',, Od. 5.392, I2.169. HIopbvpEc, II. I7.36I; in Od. 20o.I5 the sentence 

begins at the beginning of the previous verse, and in Od. 2.427-8 there are similarities 
to the schematization. MaKcapecrt, Od. 3. 5; in I8.426 the verb at the start of the verse 
is in participial form but the structure is not dissimilar. 

97 'ApLaLqiaKE'r7v (I. 16.329; the word seems to have special association with the 
Chimaera: cf. II. 6.179; Theog. 319, where it violates Hermann's Law and seems to be 
irregularly substituted for aKCda'arov); rptyLVELta (Od. 4.I95); Xpvaelas (II. I8.598); 
AzOs Ovydr-qp (II. 2.548; contrast its substantival use in 4.515); Ev dpyahe' (Od. I2.161); 
'A-rpE1'rls (II. 24.688); d7TreLpeorl7) (Od. 1I.62I). 

98 'Evvv'rrovs in II. 18.596, and the odd use of adKad,arov in II. I5.598. 
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The number of instances, the number of uses of unique adjectives 
(which I think may suggest that the schematization appeared in works 
now lost99), and the almost invariably ornamental nature of the ad- 

jectives, seem sufficient to warrant considering the construction a 

regular schematization. Whether this is thought justifiable or not, at 
least it is clear that, when a sentence began at the C caesura and the 
verb fell at the beginning of the next verse, there was a strong tendency 
to add an ornamental adjective to the already complete sense of the 
clause. The reason may be, as in the cases of ornamental adjectives 
following a runover noun, simply to carry the verse on to the B caesura 
and enable the fresh start to be made there; or, more probably perhaps, 
because a clause which ran only from the C caesura in one verse to the 
A caesura in the next would be distastefully swift, short, and colorless. 

This is supported by a similar use of an ornamental adjective in a 

slightly different schematization: with one of the examples listed above, 
"vOa KaAvoiio / valeL evTr,Ao'Kalaos (Od. 7.254-5), compare E'vOa S' civat / 
K'pKr1 evA7ToKcLKaLo (Od. IO.I35-6) and 'vOa S' EvaLev / A'Loos 'ITrro- 

raSr/s (Od. IO.I-2), both of which are followed by a complimentary 
phrase filling up the remainder of the verse. Circe's name could stand 

(with Se) in the same construction as Calypso's, but the form actually 
used perhaps gives more emphasis for the first mention of her name. 

3.13. An ornamental adjective is seldom used in this position 
preceding its noun. Even in the case of the main characters in the 

epics there seem to be no regular formulae in which an adjective 
here immediately precedes the name; in fact the only instances I 
have noticed are StoyEvs- 'OS6vacE', occurring twice in the Odyssey 
(I5.485, 23.306) in this position instead of the more usual place at the 
start of the verse, and d rA7rtyov '08vcrEV, found twice in II. Io (231, 

498). These two phrases are, of course, not interchangeable but 
alternatives, with initial vowel or consonant, for the nominative case, 
but the rarity of their occurrence is remarkable. 

There are, however, cases in which an adjective here stands in agree- 
ment with a noun which is at the end of the verse. Parry'I? drew 

99 I have noticed one instance, KavxEvas I rrTcwv / 'KAVOV sL'poovras, in Homeri incertae 
sedis fr. I (EGF p. 70-7I). 

00oL'Tp. Tr. 95-96. There are examples at II. 7.163=23.290, II.I77, 23.401, 8I2, 

Od. 8.3. 
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attention to a particular schematization exemplified in II. 23.293 'r 8' 
ap' er' E ArPELAT1S c'prTo {av0os MeveAaos, of which there are a number 

of examples, and there are three cases of TroAV/x7LrtS here preceding 
'OSvcTev's at the end of the verse, and two of avLrtOE'oc preceding 
AvKioLUt.IOI 

3.2. Significant adjectives. In the schematization described 
above, a few examples occurred of the use of a significant adjective 
or of a usually ornamental adjective with possibly significant sense.I02 
Often a runover adjective is followed by another significant adjective 
agreeing with the same noun (8Etvas, advpoobdvovs, II. 24.479). 
Occasionally the two adjectives agree with different nouns and their 

juxtaposition gives emphasis to both: such are Ua3v'opos alvodtopov 
(II. 22.481), oAf[Los d0veLo'v (Od. 17.420), '3iSv v Evpyvppco (Od. 

Io.357). The adjective is often preceded by another word dependent 
on it, the two forming a convenient descriptive phrase to fill the 
first half of the line (rrcdvroaE KVKAOTEpES, li3v E/7TrhElr/V, etc.). An 

exceptional case may be mentioned of an appositional noun used in 
this position much like an adjective, and with very heavy emphasis: 
caAA avSpos OEloLO Kapr Xaplev TE ErTWCTOV / pVETr, 'AXtAAlos 

(II. 16.798-9). 
Sometimes a normally ornamental word draws sense from its 

context and takes on significance, as av8poo06vovs does in the phrase 
quoted above. Amongst adjectives occurring in this position, cases 
occur in II. I7.476, where the usually colorless aOavadrcov becomes 

important as Automedon suggests that only Alcimedon can handle 
the immortal horses of Achilles, now that Patroclus is dead; in Od. 
13.260, 7rodSasg (JKVV attracts attention as it is only here removed from 
its usual position preceding Achilles' name at the end of the verse, 
and its meaning is elaborated in the following clause; in II. 23.182-3 
the isolated patronymic IHpLatclqv is either an unusually clumsily 
placed "filler" or, in my view more probably, an important addition 
to the sense of the sentence--"I will give Hector's body not to the 
flames but to the dogs, Priam's son though he be!" There are less 
important examples at I. 2I.I89, where AlaKi8q7s leads into the 

101 Respectively II. 3.216, Od. 4.763, I9.585; and II. I2.408, 16.421. 
102 Above, note 93. 
6+T.P. 97 
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genealogy of Aeacus, and perhaps aKa'Ctavra qualifying Helius' name 
in II. I8.239, at the end of the long day of battle. 

In sum, an ornamental adjective may be used here to follow a 
noun (in a very flexible usage), or a clause (particularly a certain 
schematized form), in order to carry the verse to the B caesura; or 
it may be used to fill in the verse between a sentence-beginning which 
runs from the beginning of the verse to the A caesura and a main 

part of the sentence (subject and verb) which fits between the B caesura 
and the end of the verse. It is not, however, used to precede and 

lengthen the common personal names, presumably because the com- 
bination would lead to the fourth-foot caesura, whereas the preferred 
noun-epithet combination (below, ?4.32) concluded at the much more 
convenient C caesura. The position is occasionally used for an 

important word. 

4. AFTER THE B CAESURA 

Most Homeric verses have a caesura at B, and usually some break in 
sense there. This break may be complete, i.e. the end of one sentence 
and the beginning of another; it may be strong, i.e. the beginning of a 
subordinate clause or the adding of a new phrase after the sense of the 
sentence is already virtually complete, as happens in "unperiodic" 
enjambement between verses; it may divide an ornamental from a 

significant part of the sentence; or it may, as in the case of "necessary" 

enjambement between verses, divide component essential parts of the 
sentence from each other. 

Here some of the types of construction following the B caesura 
which present points of particular interest will be discussed. The 

simplest system of organization seems to be to follow the length of 
the phrase concerned; where relevant, the distinction between orna- 
mental and significant use of formulaic expressions will be considered 
within each section. 

4.1. Complete phrase or clause between the B caesura and end 
of verse. A phrase or clause of this length may consist of(I) a noun- 

epithet formula, (2) a noun-epithet formula enclosing some other 

word, (3) an appositional phrase, or (4) a complete clause or sentence. 
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4.11. A noun-epithet formula here may or may not be essential to 
the meaning of its sentence. Cases where the formula is essential are 
too familiar to need comment, but it may be pointed out that there are 
a number of cases where the standard epithet, for some reason unsuit- 
able in a particular context, has been dropped in favor of a less offensive 
substitute. This indicates, I think, that the poet was not entirely 
insensible to the meaning of the adjective, and lends more weight to the 
view taken in this paper about the possibility of significant use of 
ornamental words.I03 There are, of course, a number of cases where 
a more or less unsuitable adjective has been allowed to remain. The 
length of the adjective naturally depends on the length of the noun in 
that grammatical case, and whether or not there is a caesura at C is 
accidental; where there is such a caesura (7roSc&KEa rl7AX1Eva) the 

adjective is detachable, and such cases will be considered later. 
A noun-epithet formula not essential to the meaning may be inserted 

to add an additional thought, or to stress the effect of the adjective, 
or with little apparent effect other than to fill up the end of the verse. 
In the case of Saitlpova BeAAXpodo'vrrjv (II. 6.162) the effect of the 

repetition of the formula, and in particular the force of the adjective 
in the context, has been well expressed by Bassett, following the 
scholiast;I04 there is a similarly powerful use of fporoAo7yco Laov "Aprq 
at II. 20.46, and the fine adaptation of the traditional OepcrTovres "Aprlos 
at II. I8.I52, [IIdrpoKXov] VEKVV, 0EparTovIr' 'AxtAios. Probably 
more often, however, the phrase is superfluous and without any 
additional meaning, as for instance yvvatKcWv OrlAvTepdco in Od. 
I .3 86.105 

Of a different type are cases where a noun-epithet formula which 
runs from the fourth-foot caesura to the end of the verse is joined 

103 See Bergson (above, note 61) 33; Parry, L'p. Tr. 235-36. There are also what 
seem to be pure and incomprehensible mistakes, such as Kapr: fav0os MevEAaos (Od. 
I5.133) for fo7)v dya0os Mev'Aaos. Parry suggests (Les Formules et la metrique d'Homere 
[Paris I928] 62) that the use of'08vaacros Loepr- it' as an alternative for theusualrroAv,rAas 
6os '08vcagevs in the Catalogue of Helen's Suitors (Cat. of Women fr. 68.21 Evelyn- 
White) shows an un-Homeric attention to the chronology of Odysseus' life, but I am 
not quite convinced. 

104 Bassett, Runovers 125. 
I05 There are a surpising number of cases of obvious padding of this type in the Hymn 

to Demeter 2, e.g. 18, 32; 25; 3 5. By contrast, there is a harsh separation of a significant 
phrase, StoTpcE'cV flacrtAicXv, in Theog. 8 1-2, a type of structure I have not noticed in 
Homer. 
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on to the preceding sentence by conjunctions of two or three syllables 
in length; an example is II. 1.6II wiapa 8e XpvCaopovos "HpT]. These 
are, of course, to be compared with the commoner cases where a 

phrase of this type begins a sentence and enjambs, which will be 
considered below. I have noticed few cases of this type outside the 
Iliad.106 The usage is made possible by the existence of noun-epithet 
formulae which are normally used for a different purpose. 

4.12. There are a number of examples of the space between the B 
caesura and the end of the verse filled by an ornamental adjective 
(running from the B to the C caesura), another word, and finally the 
noun. Since in most cases the final part is not found unaccompanied 
by the adjective, the whole is best considered a schematization.107 

The commonest form is that of adjective + verb + noun, e.g. 
7TwOSKrS EL'7Er' 'AXLAAevs (II. I8.234). I have noticed ten cases of 

this schematization; in most instances the particular phrase occurs only 
once, but in several the adjective and noun are found together without 
the verb. The adjective is always clearly ornamental, except in the 
sardonic words of Eurylochus (Od. I0.436), acrv 8' o Opaacrs t i7r' 

'OSVccESS ' I08 

There are also a few cases of adjective+ preposition+noun, e.g. 
7To08KEOS a'vT' 'AXtAi7os (II. 20.89). I have noticed only two other 

examples, plus two more in which the whole phrase fits between the 
fourth-foot caesura and the end of the verse.'09 

The number of examples is insufficient for very firm conclusions 

o06 Other cases at II. 2.477, 9.62, I5.5, I6.574, 22.211, 24.509, Od. 3.326. Also 

Hymn to Demeter 2.78. 
I07J. B. Hainsworth, "The Homeric Formula and the Problem of Its Transmission," 

BICS 9 (1962) 64, speaks of the division of a noun-epithet formula to allow the insertion 
of a dactylic word, giving as example II. I5.674 ,/eyaA7ropt rvavE OVE vL. 

108 The other cases (square brackets indicate that the same noun and adjective are found 
elsewhere undivided): II. 7.208, I5.45I, [674], i6.i66, I7.614, [22.471], 23.376, Od. 

I0.54I (=I2.I42, I5.56, 20.9I), I5.250. There are also cases in Hymn to Aphrodite 
5.218, Hymn to Apollo 3.305, Works and Days 592. The view presented here is perhaps 
slightly strengthened by occurrence of cases where the same schematization is followed 
but with the word-break falling within the fifth foot instead of at the C caesura: 

caOava-ros TE'KETO ZEVs (four times), e'vrAocKaxos r,eAEc' 'Hs- (three times). Possibly 
based on the schematization are II. 13.777 (with significant adjective), 20.320, 23.137, 
Od. 5.233. 

109 II. 8.354, Od. 8.502. With these may be compared respectively the shorter 
forms in II. 18.69 and Od. 24.409. 
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to be drawn, but seems to give some support to the view expressed 
above, i.e. that there is a feeling for a schematization of epithet, another 
word, and noun. The other possible views are, of course, that the 
phrase is simply built up from a separate ornamental adjective fitting 
between the B and C caesurae (of the type to be described below) 
prefixed to a concluding phrase from the C caesura on, or that it arises 
from the splitting of a noun-epithet (or rather, epithet-noun) formula 
in order to enclose an essential word. The first of these alternatives 
seems to me unlikely, because of the baldness of such an undecorated 
phrase; the second seems to be to some extent discounted by the lack 
of evidence, in some cases, for such undivided forms even where they 
are metrically acceptable. 

4.13. Appositional phrases in this position range from the purely 
ornamental 'OAvt'ma 8c6CLar' 'Xovres- to expressions which, though 
they might appear generally serviceable, occur only once (avadKtLes 
av7rot EoVTreg, acovoweov ari'aT c 0 .TUv). Some are particularly 
effective and appropriate, almost certainly constructed for their con- 
text; two occur in close proximity in II. 18, where Achilles, addressing 
the dead Patroclus, speaks of bringing to him the armour of Hector, 
iLeyaOv',Lov croo qhovr0os (335), and of executing twelve Trojans at the 

pyre, creOEv KTraLEVOLo XOWOEX i (337; repeated from here in II. 23.23). 
One cannot, of course, prove that such phrases are not traditional, but 
the possibility of their having been composed for one particular 
occurrence and intended for verbatim repetition in that context 
seems to me strong. 

4.I4. Often a complete sentence or complete subordinate clause 
fills the space between the B caesura and the end of the verse, as has 
been noted by others;II? there are several examples in the broken 

speech of Achilles, I. 1.149-71. Occasionally the clause is inserted 

parenthetically, as in Il.. 24.50 (the clause itself occurs again in II. 
21.201), and I have noticed one example of formulaic clauses with 
identical sense giving a choice of initial vowel or consonant, according 
to metrical requirement."I 

IIO Parry, Studies (above, note 5) 129 (on II. i.5); J. A. Notopoulos, "The Homeric 
Hymns as Oral Poetry," AJP 83 (1962) 355 note 15, and 356 note 52. 

III HopcOv arepelaIa .8va, II. 16.178, Od. I9.529; E7rrl Trope pvpla 9Sva, II. 16.I90, 
22.472, Od. 11.282. 
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4.2. Sentence or clause running from the B caesura and 

enjambing. A sentence or clause of this type sometimes begins with 
a noun-epithet formula, sometimes by other means. 

4.21. Not infrequently a noun-epithet formula running from the 
fourth-foot caesura to the end of the verse is used to begin a sentence, 
preceded by a word or words of two or three syllables. The joining 
words may be simply arap, 7rapa &, 3e E, or a more important part 
of the sentence, such as rOv SE, El' /Ot. Though the usage is fairly 
frequent 12 there are only a few examples of any one formula, and it 
seems that the normal end-of-verse formulae were simply used in this 

way when need arose, but hardly habitually. The enjambement 
which results is easy, since only the subject (or occasionally subject 
plus object) is positioned ahead of the verse-end. 

In a few cases the form of a noun-epithet formula extending from the 
B caesura to the end of the verse allows the insertion of a particle, 
and the formula may then be used in the way mentioned above to 

begin a sentence: cvaf 6' advSpcv 'AyacLtevcov / ... (Od. 8.77). 
I have noticed a few other cases, especially in the Hymns.II3 

4.22. Other ways of beginning a sentence at the B caesura are as 
varied as at the beginning of the verse. It may be mentioned, however, 
that a new sentence does not begin at the B caesura as often as might 
be expected, and there seems to have been some difficulty experienced 
in starting a sentence here. This had various results, amongst them 

perhaps the use of noun-epithet formulae (just mentioned), and the 

tendency to extend the sentence to the C caesura by means of an 
ornamental epithet, so that the new start can be made there. In II. I, 
for instance, of the IIo lines which enjamb, 40 begin at the beginning 
of the verse, 41 at the C caesura, I2 at the A caesura, and only I at the 
B caesura; the only pause at which fewer enjambing sentences start 

I 2 Parry mentions this initial use of end-formulae, and gives some examples (L'Ep. Tr. 

65-66). I have noted 36 other cases, with no individual formula occurring more than 
five times and most occurring once only. 

113 Other instances are: II. 11.772, Od. 3.436, 444. II. 15.87, OetJtCzit KcaMt7rap-j) 
is obviously formed after the analogy of other cases, since it will not scan without the 

particle and is hence not a noun-epithet formula. Od. I6.I30 and 458 are of a similar 

type to the above cases but the particle is not required. Cases occur also in Hymn to 

Aphrodite 5.43 (= Theog. 550), I55, Hymn to Hermes 4.28, 416, Hesiod, Shield 27, Cat. 

of Women fr. 53.3 Evelyn-White. 
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is the fourth-foot caesura, where 6 such sentences begin. Other ways of 
counting the sentences which begin at the various pauses (by ignoring 
enjambement, or defining it differently) alter the figures but do not 
materially alter the proportions. Thus more sentences start at the C 
caesura than at the other mid-verse breaks put together, and amongst 
these others, the B caesura has little prominence. 

4.3. Adjectives between the B and C caesurae. A sentence or 
clause which ends, or has a word-group which ends, at the B caesura, 
may be followed by a word-group or an ornamental adjective which 
continues the verse to the C caesura, where another break in sense 
occurs. About the word-groups, in which are included complete 
sentences or clauses (aO 8 appdacrat EC Ee uaccfELSt, II. 1.83) nothing need 
be said, except perhaps that their existence emphasizes that the sense- 
units of the verse correspond to the metrical cola. The adjectives 
(mainly ornamental) used here are, however, numerous and merit 
a detailed analysis; for convenience all constructions in which such 
adjectives between the B and C caesurae occur will be considered here, 
irrespective of whether the main pause is at B or C.114 Significant use 
of adjectives occurring in this position will be discussed separately. 

4.31. The adjective may be part of a noun-epithet formula running 
from the B caesura to the end of the verse; the formula may or may 
not be essential to the meaning of its clause (above, 4. II). In this 
case the adjective may be invariably found with the remainder of the 
formula, or it may be used to lengthen (when required) a formula 
running from the C caesura to the verse-end. Examples seem un- 
necessary, since the usage is so common. 

4.32. The adjective may follow a noun which runs from the A to 
the B caesura. The question arises if this is to be considered a noun- 
epithet formula extending from the A to the C caesura, or simply 
an ad hoc union of the noun with the common B-to-C "filler " adjective. 
Investigation suggests that there are examples of both. 

14 The use of adjectives in this position in the verse is pointed out by J. A. Russo, 
"A Closer Look at Homeric Formulas," TAPA 94 (I963) 240, 244. Adjectives with an 
additional syllable at the end, to fit a shorter noun, are less varied in construction and will 
not be discussed here; the major example of these is 3o,)v dyao's, used before the names 
of Menelaus and Diomedes 47 times, with individual uses only at II. I3.123 (cf. 15.67I), 
I5.249, 24.250, and the unique genitive II. I7.102. 
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The best example of the noun-epithet formula running from the A 
to the C caesura is 'OSvcraU7os raAacrlpovos, where the adjective is 
particularly apt,I15 is used only for Odysseus,II6 and only in the geni- 
tive case. KAvroreXvrjs is used onlyin this construction, with Hephaes- 
tus; prtr7qvopa only so, with Achilles,II7 and 7roAT7r6pOLos only so, 
with Odysseus. KopoviTac is normally only found in this construction, 
after vrqvcr or Viecrcl, and v;1uvyos after Kpovirjs, though each of 
these adjectives is used once separated from its noun (II. 18.58=439; 
II.543). The 45 occurrences of T-qAE/LaXOs 7rrvvlCEVos and the five of 

'OSrvara 7oAXvt5pova are in each case in identical verses, and it might be 
held that it is the whole verse which is the formula rather than the noun- 

epithet combination; since, however, the adjectives are seldom used 
in this position for other heroes it seems likely that there was a regular 
association between them and these particular names."8 It should be 
noted that in all the above cases the noun is frequently found in the same 

position without the adjective. 
In the above cases the adjective is more or less restricted to use with a 

particular noun. There are, however, many cases of nouns in this 

position which take one of the common stock of ornamental adjectives 
when occasion demands. Andromache and Nausicaa are AEVKchAEVOS 

when necessary, and many different heroes share apr4tos, teyaXAropa, 
8ovpLKAVTr7S, 8alopovoS.II9 The most interesting case is that of 

Idomeneus, who has his own special epithet for use (following his 

name) between the A and C caesurae, Kprwr6v ayods. It is used, how- 
ever, only in two verses (one repeated five times), $ovptKhvrdo being 
elsewhere substituted; in a few, but only a few, of these other instances 

I15 It is typical of Helen's tact that she substitutes LeyaAXr7opoS as she addresses Odys- 
seus' son (Od. 4.143). 

116 In II. 4.421 the adjective is general in reference and significant in sense. 
"17 Except when it is a proper name. 
118 II7TVV,uLVOS is used in this position occasionally with heroes in the Iliad who have 

names metrically equivalent to that of Telemachus, and once in the Odyssey for Laertes. 

HoAvXtpovos is used three times with Hephaestus' name. 
"9 For example, 8ovptKAVrOS is used to fill up the verse before EyyvOEv AXcv after 

four different names in II. 5.72, 11.396, I4.446, and Od. I7.71. Perhaps I should make 
it clear that, since the nominative form of some adjectives is not much used, I may 
quote an adjective by some other common case-form, and include further case-forms 
within the reference without explicitly stating the fact. Any other practice would be 

over-complicated for my purpose. 
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would Kprlr-v dyo's be unsuitably tautological. It seems thata Homeric 
nod must be responsible for failure to use the proper formula. 

In sum, a number of important and common nouns have their own 

particular adjective with which they can be combined if the immediate 

necessity requires, and the noun-epithet combination formed when the 

adjective is used is as traditional as the end-of-verse noun-epithet 
formulae. Other nouns take the usual "filler" adjectives when 

necessary, without much discrimination except on metrical grounds. 

4.33. Occasionally an adjective in this position follows a noun 
which is not immediately adjacent to it in the verse, and the question 
arises if this is a habitual divided formula. The answer would seem 
to be negative. There are very few examples of regular usage; in the 

Odyssey, the phrase aotSos a'e3E TreptKAvr6o occurs in a thrice- 

repeated verse and one other, and in the Iliad, "IAtov EKTrepaavr' 

evTreXEov occurs in a verse four times repeated.120 In these cases 
it is the whole verse which is repeated rather than the noun-epithet 
combination, and there seems to be no evidence to suggest that a 

particular isolated adjective may be habitually used here to accompany 
a preceding separated noun. The evidence may be compared with 
that for the schematization of adjectives between the A and B caesurae 
described above (?3.I2). 

4.34. In many cases an ornamental adjective between the B and C 
caesurae is followed by another running from C to the end of the 
verse, thus providing a half-verse "filler," superfluous in sense. There 
are three examples in successive lines in II. 7.228-30. In a number of 

examples the second adjective is found only (or mainly) in combination 
with the first, but the first may always be found followed by a pause 
at the C caesura or a necessary part of the verse. 

Outstanding amongst those adjectives found only in combination 
with another is TroLKtAotj7rYJv, used only after 'O0vaura Sat'pova.I2I 

'AarEpor7Trl7r is always combined with a preceding 'OAvrtmos (one 
120 Od. 8.83 (=367, 52I), I.325; II. 2.I3 =288 = 5.7I6=9.20. The latter is a shorter 

alternative for the usual formulae from the B caesura to the verse-end, Efv vacLotLevov 
(or EvKTrltEVOV) 7rTOAXeOpov. 

121 Including Od. 3.163, where the phrase is extended by the insertion of avaKra. 
The vocative of this adjective, in a different position, occurs in Od. 13.293 and in some 
of the Hymns. 

6* 
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exceptionI 22). lOAAVXaAcKo, though occurring occasionally elsewhere 
in the verse, as last word is found only in the two cases where it follows 

7TroAvXpvuos, which are both rather odd (see below) but suggest that the 
combination was traditional. BrLcavetlpV is more doubtful: although 
in its only appearance in Homer (II. 1.155) it follows E'ptc6AaKt, in 
the older Hymns a formula cE'L Xovl fcorW avelp7 appears.I23 Perhaps 
the slightly different case of aduvtova Tr Kparepov re might be added, 
since the parts are, in this construction, inseparable, and also Kovpr Jl OS 

alyLoXoto, since the first part may stand alone but the second may not. 
A few peculiar usages of this double-epithet combination may be 

included. /aalpovos is sometimes followed by wTroSaacoto, some- 
times not, in a schematized set of verses. ITeAopLa, usually significant 
in sense, is twice followed by the probably significant OavFLa 8E'rOat, 
but 7TeACpLos in ornamental usage is combined with the equally 
ornamental e'pKos 'AXaLtV.I24 When need arises, various standard 

phrases (apX3ov 'AxatiJv etc.) follow aprqtos, dyavov, and the like, and 
the rather rare Ov!,oAEovra follows two different phrases. In one case 
the habit of this use produces an unfortunate paradox, when a predica- 
tive adjective is followed mechanically by the standard and quite un- 
suitable epithet: Od. 6.26 E tHazra ... KeLTra aK7cSea auyaAo'evra. 

Though there may be other cases of this kind of incongruity, I think 
its rarity is noteworthy and shows that some attention is paid to the 

meaning of the adjective. I have noticed two examples of two highly 
significant adjectives coupled in this construction, perhaps by analogy 
with the usage of ornamental adjectives here: II. I I .390 KCoOV yap 3E'Ao 
avSpos advAKt8os ov3-ravoto, and Ii. 18.289, where the adjectives 
7roAVXpvoaov 7roAtXaAKOV form the predicate ("men spoke of the city 
as rich in gold and bronze"). The only other occurrence of the latter 
two adjectives together is their bizarre application to Dolon (II. 
I0.315); both examples suggest an unusual handling of a traditional 

phrase. 
Thus there is evidence to suggest that a half-verse "filler" composed 

122 In II. 7.443 (the only dative) a participle takes the place of the first adjective. In 
the Odyssey, in the only parallel occurrence (15.523), alept valcov (perhaps easier to 

understand) is substituted after 'OAVr7TLOS. 
123 Hymn to Apollo 3.363, Hymn to Aphrodite 5.265; not in Hesiod. 
124 aicalpovos, II. 2.23 =60, 4.370, 8.152, 11.450, I8.I8. IHEACpta, II. 10.439, I8.83; 

TrreAptos, II. 3.229, 7.211. 
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of a regular pair of adjectives was found useful, and, since certain 
adjectives occur only thus, may even have brought about their survival. 
For convenience standard adjectives were also combined for a particular 
verse. There is always, however, a break between the two at the C 
caesura, and there are always instances of the first adjective standing 
alone followed by a pause or some essential part of its own sentence; 
this serves to emphasize the importance of the break at the C caesura, 
and of the various alternative constructions which may follow it. 

4.35. Adjectives are very often used in this position as a "filler" 
before other types of verse-ending which start at the C caesura, 
such as formulaic but significant phrases, a new sentence or clause 
which begins at the C caesura, or a further essential part of the same 
sentence which fits conveniently within the last two feet of the line 
(often a verb). A glance at the Concordances under any of the 
standard ornamental adjectives will provide examples. Here I will 
give a few illustrations drawn from uses of the epithets Adl d'Aos and 
8alopova. 

Ad ta lAos is the Iliad's "maid-of-all-work," to borrow Henry's term 
for the Virgilian ingens. It is found 17 times in the poem, always 
after the B caesura, but never in the Odyssey, the Hymns, or Hesiod; 
it is particularly strange that it is not found in the Shield of Heracles 
or the Batrachomyomachia. It is used, in the technique described in 
54.3I above, to lengthen (when required) a formula which runs from 
the C caesura to the verse-end: II. 2.628 Ad t ltos IT7rrTOra a vhAevs 

(cf. [ep7 vios] I7rrT'ra Nearrwp), and the most interesting dtl hLAE 
alStlj' 'AxhAAhev (Ii. 22.216). The latter phrase seems to be created 
to replace the regular vocative formula of that length, OEolS E'lMEIKEA 

'AXtAAev^, on an occasion when it is a goddess who is speaking and the 
usual phrase might seem inappropriate. Four times it is attached to 
a preceding noun (as in 54.32 above) to pad out the verse to the C 
caesura, twice after 'OSvuara where the usual TroAvbpova would cause 
hiatus (II. II.419, 473; and 1.86, 11.611). In five cases the epithet, 
separated from its noun, is inserted to lead up to the C caesura, in a 
regular schematization of particle + subject + verb + tl td tXAos + new 
sentence (e.g. 'vO' "EKTrcP elarYAOe Atd bltAos, ev 8' apa XELtp . ..).25 

125 II. 6.318 and 8.493, after which the next two verses are alike (with the latter 
compare II. 8.542=I8.310, where the "filler" is not required); I8.203, 24.472. In 
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Two other schematizations appear, that of subject + adverbial expres- 
sion +lt lAos + verb (II. 8.517, 9.168) and conjunction+ subject+ 
verb+ AJl lfAo3s+ object (II. 10.49, 527). In the remaining cases the 

epithet is again obviously used as padding: II. 1.74, where the vocative 
form is inserted parenthetically, as StorpEOES often is (it would not 
scan here); and II. I6.I69, where the epithet is quite exceptionally 
placed in the verse following that in which its noun stands, its all-too- 
obvious purpose being to fill up the verse until the poet can begin 
again with the common phrase Ev e E'K&a'7r.I26 

The same kinds of usages can be illustrated in the case of 8aiqpova, 
which 14 times fills up the line before a common verse-ending or a 
new enjambing sentence or clause. Here I will only mention two 
fresh schematized forms, a group of lines shaped as in II. 13.418, 
'Av-rtAoXo 3c LaXLarcra Salvpovt Ov1Lo v opCvev,I27 and another like 
II. 20.267, ovsE rT7 Alvelao 8altpovos o/3plov eyXoW.I28 

Two examples of peculiarities in the use of "filler" adjectives 
before a set phrase beginning at the C caesura may be noted here. 
In I. 22.294 the common ending ikaKpov avoaas is preceded by AevKca- 

7rt8a in agreement with Deiphobus (accus.), whose name begins the 

verse; the adjective is hapax legomenon in Homer but perhaps belonged 
to Deiphobus in other epics (txeyaAhrjopa would have done). In 
II. I5.324 a gap before VVKTOS adJLoAya is bridged by the insertion of 

ehaiv7rqs, possibly borrowed from a formula !LEXaaV71s VVKTOS which 
occurs in the Hymn to Hermes 4.67 and 290. I have noticed two cases- 
there must be more-where a similar first half of a verse diverges into 
different verse-endings by means of the use of a different adjective 
here, or the absence of the adjective altogether (II. 2.169, cf. II.473; 
and 2.392, cf. 10.549). 

4.36. Naturally an adjective with sense essential for the meaning 
of the sentence often stands in this position, in cases where there is no 

all these examples the epithet may perhaps have some significant effect (see ?4.36 below). 
The fifth case, II. 13.674, has no particle and is somewhat different from the others. 

126 The only other instances I have noticed of an adjective so widely separated from 
its noun are those of the oddly used epithet XpvcrdOpovos in Od. 22.198 and 23.244. 

127 So II. I4.459, 487; there is a shortened form in II. I7.123, and a similar development 
around lv.Oov evcroC in II. 11.839. 

I28 II. 1.456; cf. Od. I5.519, Hymn to Demeter 2.233. 
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question of simple padding; two examples occur in successive lines in 
Od. 5.I9o-I. And sometimes this is the case with normally ornamental 
adjectives; adv47ova, so often used as a "filler," is once found with 
specific sense in Od. 8.246 ov3 yap vrvyTcYaot E'sLEv auCLvLovES ov8e 
iraXaawrat, and Achilles' regular epithet ord'as raXvs is once used, 
with an odd effect, for the speed with which Antilochus bears his 
message to his leader (IL. 8.2 'AvrlAoXos 8' 'AXtArt rdoSas raXvi 
ayyeAosg AOe). Telemachus' standard description TreTrvvuevos retains 

enough power to stand forcefully in the rebuke 7rpo'acrv 7re7TVVLEve 

(II. 23.570), and with distinguishing effect in phrases such as MrerrvvLPEvos 
av4p;129 though it is used in formulaic phrases of a few other worthy 
people, it is never attributed to any of the suitors (many of whom have 
names metrically similar to that of Telemachus) except by the crafty 
lips of the young man himself (Od. I8.65). 

It is this occasional use of ornamental adjectives with a significant 
sense, coupled with the occasional obvious avoidance of a particular 
adjective in an unsuitable context, which introduces the temptation 
to see some force in an adjective whose main use in a passage is ad- 
mittedly for ornament or padding, when such stress on its meaning 
enriches the effect. In four of the schematized expressions mentioned 
above,'30 where Ad lt'hos is used primarily to fill up the line, an 
insistence on the dignity conveyed by the word lends color and im- 
pressiveness to the situation: Achilles arises in his glory, and Athena 
casts a halo of light around his head; as Priam enters Achilles' hut, he 
sees the hero sitting in state with lesser men bustling around him; the 
triumphant Hector, spear in hand, addresses the Trojans at the end of 
their day of victory; or as Hector enters Helen's apartments at the 
start of the great human scenes of II. 6, we are struck by the nobility 
of this Trojan prince. Odysseus is raAaoit'povos as the maidservants 
appear in the hall in which he sits as a beggar, and &oyEev1rs (as well as 
7roAv'r)rts) as he sends them away and himself (av3ro) takes on the 
menial task of lighting the lamps; van Leeuwen comments, "At ipse 
heros humillimum hoc officium in se recepit." 13 There seems also 
to be unusual pathetic force in the two similar expressions H7arpoKAoLo 

129 Od. 4.204; cf. II. 9.58, Od. 3.20 = 328, 4.206. 
130 In ?4.35; respectively II. I8.203, 24.472, 8.493, 6.318. 
1'3 Od. 18.3IO-12; van Leeuwen (above, note 9) ad loc. 
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TwcovroS aLv[JLovos and HaTrpoKAoLO Oavovros alJvLVovos (II. I7.IO 
and 379). 

The adjective 7rTEA,pLos is sometimes ornamental and sometimes 
significant, perhaps more often the latter. Bergson suggested that it is 

properly applied to Ajax, then transferred to others, such as Ares, 
Periphas, Orion, and Hades, and occasionally used for Achilles and 
Hector in a significant sense, as the personal choice of the poet.I32 
Even when used of Ajax, however, the adjective seems of greater 
weight than the usual formulaic epithet, and is different in effect from 
the "fillers."I33 Only in the case of its use with Periphas (in two 
rather similar and adjacent verses) and when it precedes c'yXos (two 
occurrences) does it seem conventional. On the other occasions on 
which it is used it seems to me always to have some strong, or even 

distinguishing, sense (as, for example, when it is used with avr'p). 
A few significant adjectives substitute on occasion for ornamental 

epithets; ,roAVrpoTros and 'IOaK7/aoco for Odysseus are well known 

examples, and probably avacAKt8os (in place of acvlxovoos ) for 

Aegisthus.134 

4.4. Summary: use of adjectives between the B and C cae- 
surae. Adjectives in this position occur in different types of set 
formula, i.e. noun-epithet combinations filling the last half of the 
verse, noun-epithet combinations between the A and C caesurae, and 
in double-epithet combinations in the latter half of the verse. In 
some cases a particular adjective is reserved for a particular noun. 
The standard epithets, however, which fill this position are also treated 
as "fillers" which may be inserted when required to pad out the verse, 
either immediately following a noun or following one which stands 
earlier in the line and is separated by other words; they may be followed 

by various types of verse-endings, some involving a strong pause in 
sense at the C caesura. There are several set schematizations of verse 
structure (described above) in which these ornamental adjectives are 
included. 

132 Bergson (above, note 61) 34. 
133 In three of the four occurrences Bowra ("Style," in Companion to Homer [ed. 

Wace and Stubbings, London I962] 3 ) considers the adjective to have special effect (II. 
3.229, 7.2II, I7.360). In the remaining case (I7.174) it is more conventional. 

I34 Bergson (above, note 6I) 29; Bowra (above, note I33) 3I. 
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In cases where a new sentence or clause begins at the C caesura 

following an ornamental adjective, it is evident that the adjective 
was used because the poet prefers not to begin a new clause at the B 
caesura in the middle of the verse. This is the most obvious instance 
which suggests the normal explanation for such adjectives: that they 
are used not primarily for "epic fullness," nor even primarily because 

they are habitual with certain nouns, but because they were convenient 
for the poet in the structure of that particular verse. There are suffi- 
cient instances of nouns occurring without the epithet to show that its 
attachment was not essential, and the varied ways in which the ad- 

jectives are combined with nouns in different positions show that the 
unit of construction, the building-block, was the group of syllables 
between the caesurae. 

The use of significant adjectives in this position shows that the 

position itself was not weakened in force by use of ornamental epithets 
here. Besides the adjectives which occur in this position, which can 

easily be divided into the categories of ornamental or significant, 
there is a large group of words or phrases found between these two 
caesurae which are not grammatically necessary to the sentence or 

particularly important in the contribution they make to its sense 
(rroAvv Xpovov, taFirepE7ps,'35 rTETV7LVOV, IrrEp Xpo[), and it is naturally 
impossible to determine to what extent their presence is due to struc- 
tural necessity rather than to the significance of their meaning. Again, 
however, they show the force of the usual structural breaks within the 
verse. 

5. AFTER THE C CAESURA 

The C caesura is the most obvious of all breaks in the Homeric 
verse.I36 More new sentences or new phrases begin here than at any 
other place within the verse, including a fair number of cases where 
the break in sense at C is strong and would now be indicated by a 

I35 One odd usage of this common word is worth mentioning because it illustrates 
what generally does not happen. In Od. 20.47 avrap Eyci 0cos El`, 8LaITrepes j- r a 

bvAacro'T), the break in sense seems to come beforetheadverbinsteadofafterit. This isthe 
only case I have noticed of such a construction with a word or phrase which is found 
commonly between the B and C caesurae; either the phrasing is strange, or we should 
(harshly) punctuate after the adverb as usual. 

136 The most important article on the subject is still that of Bassett (Buc.). 
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paragraph-division. Cases of anaphora between the beginning of the 
verse and the C caesura are not uncommon.137 The special nature of 
the constricted group of syllables between this caesura and the verse- 
end is indicated by the enormous number and variety of the ornamental 
adjectives which are found here, and often here only; and this character- 
istic feature of the formulaic style is closely linked with the apparently 
contrasting habit of filling this constricted position with an often un- 
formulaic group of words which begin a new sentence. The link 
between the two techniques is the frequent occurrence of identical, or 
virtually identical, verses with alternative endings after the C caesura, 
and will be illustrated here. 

Between the C caesura and the end of the verse the following 
categories of phrases may occur: 

5.1. There may be an essential part of the sentence, with a break 
in words but not in sense at C. Many noun-epithet formulae are 
designed to fit this position, and may be used as essential parts of the 
sentence or when appositional and strictly superfluous to the sense 
(see next section). Very often a verb occurs in this position in the 
verse. 

5.2. There may be an ornamental, conventional filler-phrase or 
word, occasionally with some possible significant sense behind the 
conventional use. Phrases and words found here in conventional 
usage have been divided into five classes and illustrated by Bassett,'38 
and his classification may be adopted here: 

(a) A word or clause joined to the preceding sentence by a co- 
ordinating conjunction: Trarep' CI-LEVat 7}e reKecrOat (Od. 4.387). 

(b) Appositional phrases: TrotiLE'Ia Aav.'39 Just as in the case of 
ornamental adjectives in other positions in the line, these conventional 

phrases can sometimes add considerably to the force of the line if 

given a certain amount of significant sense, and it must be considered 

137 Some are listed by Bassett, Buc. 112-14. Many can be added. 
138 Buc. 116-22. 
139 These are sometimes added superfluously as "fillers," widely separated from the 

noun with which they are in agreement. In II. 1.472-3 the late placing and ineffective- 
ness of KOVpot 'Axatov lends weight to the doubts cast on the verse by Chantraine 

(above, note 75) I52; in the similar verse II. 22.391 the construction is different. Still 
worse examples are 8Za Geacov in Theog. 376 and Hymn to Aphrodite 5.28. 
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possible that this was intended by the poet. 'EuOAo,v Eov'ra twice 
seems to bear the sense "strong as he is" (II. 20.312, 22.176); loae0os 
(c6Us is most apt for Telemachus as he goes in to face the suitors, en- 

heartened by Athena (Od. 1.324), or gets up ready to leave for town 
on the biggest day in his life (Od. 20.124); and again, it well describes 
the dignified Priam leaving the scene of the oath-taking (II. 3.3Io). 
A ta OEacov seems a fitting reference to the goddess's power as she casts 
a halo around Achilles' head (II. 18.205; notice the effect of Ad t fAos 
for Achilles two lines earlier), and so does 8ta yvvacKcOv for the 

appearance of Penelope as she makes her immense impression on the 
suitors (Od. 18.208); in another way, the latter phrase is once used to 
hint at the contrast between her dignity and the insulting behavior 
she has suffered (Od. 23.302). 

(c) Phrases containing a brief simile: SaiLovt taoos. By their 
nature these generally have some significance. 

(d) Participles or participial phrases. Bassett has good remarks on 
some of these; they were noticed by Parry.I40 

(e) An adjective. Bassett gives a lengthy list of adjectives which so 
occur. The main characteristics of the group are their number, their 

frequent separation from the noun, the variety of their descriptive 
meanings, the number of compounds of certain roots, and the fact 
that many of them occur only once or twice in extant literature. The 
system has developed far beyond the requirements of pure metrical 
convenience and has become a superb descriptive instrument which 
deserves more detailed study than it has been given. In some contrast 
to ornamental adjectives and phrases in other parts of the verse, the 
conventional epithets here rarely, if ever, seem to have any direct 
relevance to the context; I have noticed only a few possible examples, 
and these are odd usages rather than employment of the adjective in 
the usual construction with significant effect.I4I The reason is pre- 
sumably the much greater rigidity and conventionality of adjectives 

140 Studies (above, note 5) 131. 
141 The predicative use of7roAv,Xpvaov 7roAvXaAKov has beenmentionedabove (?4.34). 

In Od. II.II, Trovro7TTpov'Osr adds to the sense, "as she sailed"; whether its effect is 
weakened or (by contrast) strengthened by its similarity to the traditional nrovroWropoto, 
I am not prepared to guess. There is possibly some distinguishing sense to the adjective 
in the formulaic wrceao r.. ... . /ctAOtX , to which Bergson drew attention ([above, 
note 6I] 2z and note I). In only one case, however, is there any contrast between 
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here, as is shown by the high proportion found only here in the verse.I42 
One minor odd development in the use of one of these adjectives 

may be mentioned. 'Aaratrdaowv often occurs separated from its noun, 
usually with acrrXEs or ayos intervening; this has led to an odd usage 
in two places (Ii. 4.90 and 201, in parallel passages) where the place 
of the genitive noun ahead of adrmordowv has been usurped by an in- 
trusive KparepaL. KparEpac acrtes is a combination not found else- 
where, and it may or may not be traditional; the insertion of the 
adjective here may be because in the context there is no suitable 

genitive noun available. So the unsupported traditional adjective has 
to rely upon an irregularly enjambing noun Aacv in the next verse, 
whose proper function is really to introduce the following relative 
clause, as it does in e.g. Od. 2.234. 

5.3. The verse may be completed by a new and complete clause or 
sentence. Many of these are standard expressions: oTv rt daAa 8r v, 
alJa 8K VKovro, ov38e /E 7TEELS'. Often, however, the sentence may 
be unique and appear unformulaic, and may carry considerable weight 
in the context. There is considerable emotional impact behind Kat 

O6vov apXjv (Od. 21.4, 24.169), adAA KVVEwrcv (Ii. 23.183), revOos 

daecov (Od. 24.23 I); and a fairly strong narrative sense in such phrases 
;?x a a v rovando'.AI A48o). I as EAErTO 86' 'yXos (II. I0.24), and AAa At' Lrov (Ii. 10.480). In 

spite of the frequent use of purely ornamental words in this place in 
the verse, the position had obviously not lost the possibility of bearing 
emphasis if desired, even when the phrase is short and does not enjamb. 

5.4. A new sentence or clause may begin at the C caesura and go 
on to enjamb into the next verse. This usage is very common. 

Parry drew attention to "the numerous class of formulas made up of 
relative words, particularly pronouns and adverbs, which begin a 
clause of which the principal words will be found in the next line," 43 
and any grammatical part of the sentence may stand here; examples 

ILELALX'OLos and another adjective (II. I2.267, in what seems to be a non-formulaic 

expression), and the phrase itself is so traditional that the adjective can stand alone when 

ETreEroct is omitted (II. 6.214, I7.43I). I would conclude that the meaning is something 
like "pleasantly" and the force is merely mildly honorific, like that of many formulaic 

adjectives. 
I42 Marked by Bassett with an asterisk in his list (Buc. 119-20). 
143 Parry, Studies (above, note 5) I29. 
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seem unnecessary, as any few pages will give cases of this space filled 
with subject, object, indirect object, verb, etc. of an enjambing sen- 
tence, or any combinations of these parts of the grammatical structure. 
A classification does not seem to yield any profitable results at the moment. 
Exceptions to the usual limitations on enjambement occur somewhat 
more frequently in this kind of construction than in sentences beginning 
earlier in the line, as has been indicated above, ?2.26, but perhaps not 
so frequently as might be expected in view of the constricted space 
available; for instance, cases of an adjective standing at the end of the 
line followed by the noun in the next line are quite rare. 

Naturally the importance of the phrase which falls between C and 
the verse-end varies, as does the amount of enjambement of sense; the 
formulaic ol s8 S8OVrES contains virtually a complete thought; 
Tev'XEa S' CEKrcop presents two main components of the thought and 
throws into emphasis the postponed third element, JTre'Svuc (II. 
I8.82-3); ov8' ap' En 8sv offers little more than a negative, whereas 
q7 rdxa X7'pl (II. 6.408) gives most of the thought before the phrase is 
completed, in the next verse, with Ure3 c'ro/oat. Not infrequently a 
single word (sometimes a name) followed by 8e fills this position. 
This usage seems, however, to be restricted (perhaps for metrical 
reasons); for although avrap 'Ovcrcrevs was found useful 27 times in 
this position and avrap 'AXLAhevs 17 times, the apparently parallel 
phrase 'Arpe'6rls 8E is found only once here, and I7pLat[/l7s 8e' not 
at all.144 In only one case have I noticed a noun-epithet formula 
used here to begin a sentence, the intentionally abrupt piovvXas 7'7rrovg / 

evgSov ... (Od. I5.46-7). Perhaps the difficulty of inserting a particle 
would prevent wider use. 

Occasionally sequences of verses with a strong break at C occur, 
with a strange effect, as though the poet had lost the hexameter rhythm 
and could not for a moment recover it; BassettI4s lists some places 
where up to six successive verses have a pause at the C caesura and 
enjambement, and often a considerable number are scattered over a 
particular passage. These sequences and irregularities in frequency 

144 I have not seen occurrences of e' in this construction listed, but have noticed the 
following (grouped according to the noun preceding): II. II.97, I2.I85, 20.399 (and Batr. 
228); II. 15.140, 21.498, 23.791, Od. 2.244; Od. 4.615, 15.115; Od. 20.356; 24.354; 
24.386 (also Hymn to Hermes 4.326, Batr. 200); II. I3.I62; 6.64; Od. 5.315; 18.119. 

I45 Buc. III. There is a similar series in Theog. I90-97. 
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make statistics untrustworthy, as does also the fact that subject-matter 
may affect the proportion, as in the Catalogue of Ships; but usually in 
Homer the proportion of enjambing lines after a strong pause at the 
C caesura seems to vary between 5 and io per cent. In the Catalogue 
of Ships it is only about 2.6 per cent, equalled only in the short (49 
verses) Hymn to Pan; the highest proportion I have noticed, 12.5 per 
cent, occurs in the Batrachomyomachia. 

5.5. A particularly interesting illustration of the way in which 
verses are put together is provided by the frequent examples of inter- 
change of endings (from the C caesura to the verse-end) between 
verses which are otherwise substantially or completely the same. 
Bassett 46 mentions a few cases, such as the alternatives alytoXolo and 
av'rp o ' y pcow in the similar verses II. I0.I54 and II.66. A fuller 
demonstration is given by Hoekstra's beautiful diagram of the formu- 
laic system set up around the name of Poseidon: 47 here the variations 
in the early part of the verse all conclude, between the B and C 
caesurae, with the various cases of yat7oxos, and the verse is completed, 
according to need, by a formulaic adjective beginning with a consonant 
(Kvavoxaira), a formulaic adjective beginning with a vowel (evvo- 
cryatos), a necessary part of the verse (e.g. (prv 'AXatov's), a co- 
ordinate phrase 48 ( ES') ptLotrVVn), a complete sentence (A0' ptoivqs), 
or an enjambing sentence (tq/S tleyrjpBS / ...). 

As a further example may be given the obviously standard phrase 
at4 7Trrvptl arrrjca rpltro3a pte'yav (in which the final adjective is clearly 
added to bring the line to the C caesura). The phrase occurs four 
times in Homer, followed (to the end of the verse) three times by 
different new enjambing sentences starting at the C caesura (II. I8.344, 
22.443, 23.40) and once by the "filler" phrase 'rrt raXcrra (Od. 
8.434). No instance is found in Homer of the ornamental adjective 
agreeing with rptrroSa which would be expected to occur at the end 
of the line, though Od. I3.I3 offers a useful co-ordinate phrase to end 
the verse, 78e AEsfrjra; but the missing adjective is provided in Hesiod, 

I46 Buc. 121-22. 
147 A. Hoekstra, "Hesiode et la tradition orale," Mnernosyne Io (1957) 2Io. 

I48 'Eptodv7s is followed by 'Epltelas is the next verse in these its only two occurrences 

in old epic, but may be a name or title rather than an adjective (above, ?2.211 and note 

28). 'Eptovwvos is used both substantivally and as an adjective. 
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Works and Days 657, TrpTros' rWevra (the phrase confirming that the 
formula could be extended if desired by the use of Cdeyav); and proof 
(if required) that this is not an isolated Hesiodic creation is afforded 
by II. 23.264 and 513, where the same phrase is used, following Kae, 
at the beginning of the verse. Thus it is purely by accident that the 

adjective does not occur in the final position in Homer. 
The best way to see the wide possibilities of variation here is to look 

through the Concordances s.v. 'AXaLov, observing the cases where vir- 
tually similar verses end with or without the epithet XaAKoXLTrCvCv.I49 
In the poems in general, I have noticed the following cases: 

(a) Alternation of an ornamental adjective and a new enjambing 
sentence or clause.150 

(b) Alternation of an ornamental adjective and a new enjambing 
sentence or clause, where the space from the B to C caesurae is filled 

by another ornamental adjective.I51 

(c) Alternation of a superfluous co-ordinate phrase (of Bassett's 
type "A") and a new enjambing sentence or clause.I52 

(d) Alternation of a complete sentence (from the C caesura to the 

verse-end) and an enjambing sentence or clause.I53 
(e) Alternation of two enjambing clauses, one of which is a personal 

name followed by 6.Is54 

149 Compare, for instance, II. 2.163 with 2.179; 3.127 with 4.333; 12.352 with I4.354. 
There are eight cases of strong pause after 'Axacov and the beginning of a new sentence, 
in spite of the usual avoidance of a spondee preceding a heavy diaeresis here (see T. 
Stifler, "Das Wernickesche Gesetz und die bukolische Diharese," Philologus 79 [1924] 
327-28). 

I50 Some of the many examples: It. 7.250 (etc.), cf. 5.281; II. 9.683, cf. I4.97 (and with 
necessary noun-epithet formula, 14.106); II. 2.45 (etc.), cf. 11.29 (and with noun and 
adjective, 5.738 etc.); II. 1.316 (etc.), cf. 11.622, 24.I2, Od. 6.94; n. 5.8I5, cf. Od. I.I0, 
20.61; Od. 13.252 (etc.), cf. I3.I90, 300, 318, 356, 2.296, 17.240 (also with object and 
verb, Od. 5.382); II. 24.474, cf. 24.574; Od. 24.544, cf. II. 20.30I; II. 3.283, cf. 2.236; 
II. 3.334 (etc.), cf. 11.29. Also II. I7.473 (with significant adjective), cf. 18.132; Od. 
I7.550 (etc.) (ornamental noun-epithet formula), cf. I7.557. 

'15 Examples: II. 21.449, cf. 22.171: II. 4.370 (etc.), cf. I8.I8 (and many other cases of 
roughly similar verses formed around a proper name in the genitive + vte + 8at4povos). 

152 Examples: II. I5.700, cf. 13.89; perhaps II. I7.735, cf 746 (as CK roAe'zoLo is hardly 
essential to the sense). 

153 Examples: II. 11.274 (=400), cf. 5.327 (cf. 15.259, where a noun-epithet phrase 
stands here as necessary object of the sentence; dJKVrropoLaLv could stand in this verse); 
II. I7.I79 (=Od. 22.233), cf. II. II.314; II. 1.246, cf. II.633; II. 1.356 (etc.), cf. 9.1I. 

'54 Examples: II. 6.64, cf. I4.447; II. 13.162, cf. I7.607. 

Vol. xcvii] I73 



(f) Two examples may be appended of cases where a similar 
thought is expressed in two alternative forms, one of which completes 
the whole verse, whereas the other runs only to the C caesura and 
allows the start of a new enjambing phrase there; in Od. 11.167 the 
verse ends aAA' atlv EXcv acAaAryuat L Sovv, but at II.482 a phrase 
which begins similarly is abbreviated, and the verse runs adA' alev E'Xc 
KaK.' creO 8', 'AXLAAEVX, / .... In a similar way, II. II.370 conveys 

exactly the same thought as II. 5.97, but by its economical form the 
former has room for the complimentary rTTO/CIv Aa6cv, which could, 
if desired, be dropped to allow the start of an enjambing sentence. 

5.6. Summary: usage after the C caesura. Any few pages of 
Homer will illustrate the frequency of the C caesura and the breaks 
in sense which occur at that point; the above remarks should have 
made clear the amazingly wide variety of the phrases or single words 
which occur within the constricted space between this caesura and the 
end of the verse. Conventional ways of filling the space-ornamental 
adjectives, complimentary phrases of greater or less significance- 
were developed and introduce a wide and colorful range of descriptive 
meanings; where the sentence continues over the break between words 
at the caesura to the end of the sentence, noun-epithet formulae and 
schematizations of (for example) verb and direct or indirect object 
appear;I55 but in many cases these possibilities of an easy, traditional 

way of ending the verse are not adopted (even when they have been 
used elsewhere after identical phrasing), and the poet prefers a strong 
pause in sense and the beginning of a new sentence or clause. Fre- 

quently, too, he creates apparently unique and original phrases within 
the limits of the four or five syllables available to him. 

Furthermore, it must not be overlooked that, in addition to the skill 
demanded to compose these end-of-verse phrases, the following verse 
must also be adapted to accord with the grammatical structure of the 
whole sentence; for the words in the preceding verse are often not just 
a vague introduction consisting of a few particles and perhaps a nega- 
tive, but include one or more essential-and even emphatic-parts of 
the sentence-structure. These, therefore, will not appear in the follow- 

I55 See the remarks of Russo (above, note 114) 237, 245, on such phrases as TevXE 
KVVEcO'VTW, aAyE' 'O77KE. 
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ing verse, which must be shaped to fit the metre, and to reach the next 
pause, without their inclusion. The technique and literary effects of 
this await further study, and may provide a criterion of the poet's 
skill. 

It is natural to suppose that the development of ornamental adjectives 
to fit within this space at the end of the verse intensified the force of 
the break between words at C, and that the use of enjambing phrases 
to begin a sentence here arose either as alternatives for these epithets 
or for use in cases where, for some reason, the epithet was not available. 
Perhaps a beginning was made with the use of such relatively easy 
sentence-constructions as avtrap 'Axatol and rolat 8' avearr7. This 
is probably unprovable, and in any case, by the time of the creation of 
the epics which we have, techniques which may have developed in 
sequence are merged together in the immensely wide range of the poet's 
craft. 

6. GENERAL CONCLUSION 

The results of this study seem to me to justify the following remarks. 
The whole examination of the features of Homeric verse which 

have been discussed is based upon the divisions of the verse at the 
caesurae, in the manner most recently investigated by Porter and accep- 
ted by those most particularly concerned with oral poetry.'56 The 
fact that the features discussed can be so readily identified emphasizes 
how important these caesurae are for the structure of the sentence as 
well as the structure of the verse. The component parts from which 
so many verses are constructed fall between these breaks, even if there 
is no break in the sense of the sentence there; and it is at these points 
that breaks in the sense do occur.I57 This technique of composition, 
by component blocks falling between these caesurae, works against the 
occurrence of harsh enjambement-i.e. that in which parts of a sense- 
unit of the sentence (the subject or object, for instance) are divided by 
the verse-end-and brings about an easy sequence of thought. It 
gives the possibility of easily bridging the gap which may occur 

I56 H. N. Porter (above, note 2); A. B. Lord, The Singer of Tales (Cambridge, Mass. 
I960) I42. 

'57 There are even a few lines where the sense is broken at all the caesurae: II. I.I58 
(quoted above, ?i), I.I85, II.404, 18.306, Hesiod, Works and Days 268. 
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before the preferred position of the next word or formula, or before 
the preferred position for beginning the next sentence or clause, by 
means of padding the verse with the insertion of an ornamental 
adjective or some inconsequential phrase. In Homer, however, it is 
seldom so obvious that the poet is working towards the inclusion of a 
particular formula as it is, for instance, in Works and Days 99 alyLodov 
fSovAXjai AIlt vEEArqyEpE'rTao. The development of the whole tech- 

nique presumably results as directly from the circumstances of oral 
composition as does the development of formulae, and naturally assists 
the listener as well as the composer. 

It must again be stressed, however, that operating against both ease 
of composition and ease of comprehension is the frequent use of sen- 
tences or clauses beginning at the C caesura, even when a formulaic 
ending is readily available and may even be used to complete a similar 
verse elsewhere. It is not that harsh enjambement is caused by such 
sentences-though it is slightly more frequent in these conditions- 
but that the limited space available before the end of the verse must 
have demanded extra skill on the part of the composer, just as the speed 
of the phrase and its lack of the customary decoration would seem to 
demand extra alertness from the listener. Perhaps this is a sophisti- 
cation of the epic style associated with the zenith which epic reached 
at the time of Homer himself. Its effect is to intensify the variety of 

pause that naturally arises from the technique of composition described 
above, and to avoid any possible monotony for the hearer. 

Any emphasis which falls upon a word seems to depend more upon 
the meaning of the word itself than on its position. Important ideas 

may be expressed in any place in the verse, and the constant use of 

purely ornamental words in (for example) the second half of the verse 
does not bar the use of strongly significant words and phrases from 
that position. The runover position, though sometimes used for 
colorless words, seems to add special force to words of significance by 
means of the isolation of words used here from both the preceding 
verse and that in which they stand. This position is the most free 
in the Homeric verse, and here the poet can insert a word, and link 
on a further thought, or omit it and begin a new sentence, with almost 
the unrestricted choice of a poet working without the constraints 
of the formulaic diction. Here he has greater play of word-choice, 
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and (as I have tried to show) controls something of the powerful 
effect which can be produced by freedom of word-position in other 
poetry. 

The force of analogy is strong. This has already been pointed out, 
in particular by Parry in his list of "puns",I58 i.e. cases where words 
of similar sound but different meaning occupy the same position in 
verse and in formula. Here it has been shown that analogy can be 
responsible for alterations in the usual structural arrangement of 
adjective and noun (?2.2I3), and of genitive and noun on which it 
depends (?2.22I). In these cases, as in Parry's, it is naturally the 
familiar sound of the word in its special position which leads to the use 
of the same word there under different structural circumstances, or the 
use of a word of similar but not identical sound. This attention to 
sound is, of course, what would be expected of a poet accustomed to 
composing without the aid of writing. 

It has been suggested in many places in this paper that a significant 
sense can occasionally be attributed to ornamental adjectives and 
conventional phrases, and that this should be considered possibly 
intentional on the poet's part. This sympathetic approach is in fact 
similar to that demanded by the use of identical lines or expressions 
in very different circumstances, in all of which it may be effective in 
quite different ways; attention has been drawn to this by Calhoun 
and Bowra.159 It is further supported by occasional cases where 
avoidance of the usual epithet, in circumstances where it would be 
inept, shows that the poet is not altogether heedless of the meaning of 
the word. 

Has the above any bearing on the circumstances of composition or 
transmission of the poems? Does it afford any help in choosing 
between the theories that the poems were written down by Homer, 
or were dictated by him to a scribe, or were committed to memory by 
rhapsodes and written down at some later period ? 

The use of the constricted area between the C caesura and the end 
of the verse to beghi a sentence, the use of runover words, and the 

x58 LU'p. Tr. 92. See also Bowra (above, note 133) 31-32. 
159 G. M. Calhoun, "Homeric Repetitions," UCPCP 12.1 (I933) 7-9; Bowra 

(above, note I33) 35. 
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occasional use of ornamental words and phrases with significant effect 
may be considered individual usages, where the craft of the particular 
poet may be seen more clearly than usual behind the conventional 
formulae. The skilful use and the frequency of these techniques, 
though not (I think) sufficient to distinguish one part of the poems from 
another, taken as a whole seem to indicate that the poet is a perfect 
master of the conventions of his diction and his verse-structure, master 
enough not only to use them with (generally) complete facility but 
also to give them occasionally an unwonted meaning and, very often, 
to dispense with (for example) the regular line-ending and substitute 
an original phrase. This implies, of course, that our poems were not 
composed extempore; I imagine no one would think they were, but 
sometimes a rather loose application of the term "oral poet" can give 
that impression. It also implies, I think, a careful design; the poet is 
composing a poem which is intended to be recited verbatim, not singing 
a song which another singer may repeat in substance but constantly 
refashion in the details of expression. This is one difference from the 
circumstances of composition of Southslavic epic. 

The poet, therefore, must already have the conception of verbatim 
repetition of a poem. This, I feel, would in any case be expected, be- 
cause of the occurrence of long repeated passages in the Homeric 
poems, and also from the existence, obviously from an early period, 
of catalogue-poetry after the manner of the Catalogue of Ships and 
much of Hesiod.I60 Here a large part of the intent of the verse seems 
to be to enable the memory of long lists of names, facts, and figures 
to be handed on unchanged. This is another important difference 
from the circumstances of composition in Southslavic culture, since 
catalogue-poetry of this nature does not seem to occur there. 

These differences between Greek and Southslavic epic may vitiate 
the deduction from the experience of Southslavic that a creative oral 
poet cannot also be a memorizer. The skill with which the individual 
usages are exploited in Homer would incline me to think that these 
epics are not the first to include poetic devices which are intended for 
verbatim repetition, and that the idea of fixed versions of poems was 

I60 See especially C. R. Beye, "Homeric Battle Narratives and Catalogues," HSCP 
68 (I964) 345-73, who argues that "the androktasiai have evolved out of a form very 
much like the Catalogue [of Ships]" (p. 367). 
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perfectly familiar to the composer of our epics and not his own 
innovation. 

This inclines me against the view that Homer was inspired to produce 
such exceptional poems by the introduction of writing. The question 
remains whether the fixed version of the epic was dictated to a scribe 
at the time of composition, or composed with the idea only of its 
verbatim repetition and transmission by memory. It might be 
thought that the individual characteristics of expression I have described 
weigh against its committal to memory, and certainly the style is more 
complicated than it need be simply to tell the story-more complicated 
even than it need be to convey the basic emotional effect of the scenes. 
To me however the admitted difficulty of committing the whole to 
memory by ear alone does not seem any greater than that of imagining 
eighth-century rhapsodes memorizing such long poems from whatever 
kind of document could have been produced at that time, and it would 
be my guess-since I am not convinced that anything more than guess- 
ing is possible at the moment-that writing down in order to preserve 
or stabilize a long-known version of a poem might be a more likely 
occurrence than any other circumstances of written recording. Further 
knowledge may perhaps be derived if differences can be determined 
between poems known to have been written down at the time of 
composition and those which may have been composed in other 
circumstances, and this must be done not only on the basis of formulaic 
analysis but also by investigation of the ways in which the structure of 
the sentence is arranged within the verse. 
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